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Black Lead. pooch In a Lox, and C ball s; After Limo 
Heads, aud W hole-! kues; as allo aft et Painting: 
Plaſter-Work, 220 he e I; 
of ali the Materials 
and how to ute them: 
with a General Ku's 
Deſcribing the 


e Acc unt 
of te ART of PAINTING, 
Largely erta' ing of t! e Colours, 
do wix all Sorte of C nlaurs wnate; 
Ng of Cotying of  Titures 7 410 to Drau 2 

ACE from tie I. /e, With the Mixtures of the 
of oc pa Fam ple 206, Lr pery aud Hair, Allo: 
to Pain: LAND<KIP with its oroper Colours. And 
Iaſtly, Teachiug the Nature © 
the Deſcript io of Witch 1 
thedical Rutes of the while 
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To the Reader 


AIS little Piece was cempaſed in 
Junior Day. » [ome Years age, 4s 50 
| may eaſii) perecive by it. fample C 0. 
benance, and its being deſtitute of that Les y 
Srrenpth which floariſh i more confirmed Inte. 
lefFe + Robera Parentnm . ther; referant, 27: 
ue: Aar it 15 tome Abroad, td der 40 He 
I wope the Cenerou Alina wil ' Exciſe it 111 
bec:lity ; ſiuce 7 Can ure Hein that it co. 
tau, the r Work of the Af F. end thet W 
#f Rules for it, thous" homely expref?, 
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2 1 Tot confirm'd Ex- 
if cellence and Werth, {u has 
IE it act: ied the moſt Lo- 
4Þ ve:3 of any other in the 
13 World; the number ia. 
785 cluding almoſt all Man- 


Kind. And as it is ec- 
knowledgcd fer an Axt, 
without uf pute it has its Rules as other arts: 
ind whence then we may iutallibly conclude, 
that Inſty UCtONS have alteady been pubſi hed a- 
out It by other Hands: far wh: ch reaton | 
may perhaps be ung d Preſumprtions for adding 
this with: Piece to che Gig Nick Heap of "ea. 
But as its Method is intirely New, and faiths 
tully addreſſed to che exatt and firm Freftice of 
tie Art, without being over-chartzed or de- 
iitute of any one Circxnſfance that is ot, or 
$ bertinent and Matctial to the Purpoic, 
A 2 (Wage®?! 
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(whereas others are too mock burthened with 
the uſrleſs Deſcriptiuns of innamer rable Par- 
ticulars ; or heavily treat be: wb olly on the The. 
ory of the Ari, which is always troubleſome 
fuceivueſome tothe Learners Gees and wholy 
foreizn from his way in "Procective in his Stu- 
Gies.) 30, 1 bape the favourable Reader wil 
tee me from that 2 ſpertion, 1. ſpall not 
doubt hut the lngenion, by his App-ication to 
The Rules of this complet, $50 little Piece. 
(with the prevalting A (once of good prints 
#n4 excellent Paintings) heh 05 daln Athroggh 
vn.\cr{tanding in the Fra f the Art, You 
tizve nothing here butt rw Pi 1 Marrow o! 
the Art; the Particulars 1 have omitted are 
catily and becter found out bY the Learners 

OWN 1 KR. z ſan, then ty tedious E re Fir 385 WIA 
dont Know that hs C: art: ge of 2 King Wut 
be different from that e T moe noble, 
and his Gorments ne Ample nd Splendid? 
That Moarniag end Laughing are oppolte, and 
mult he attzih ted to tuch rigares chat have 
Grcaen to uf either of them: Wig would 
be fo ſegſeleſs to Dre or Paint Clou 13, Wiod 
und The der tawrrds the bottom of his Piece, 
and Hell end W ters in the uppermoſt Faits 
of tt? Or place a Stone eavy Columa vn 2 
Found tian of Reeds? But Know that in all 
Taii:2+ tet he is to follaw the Order of Ma- 
emp Thels do ſpend one's time about | things 

dle chi. 18 that 15 te- 
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"iy determined Erevity, I ſhall refer you to the 
30k it felt to bs informed in the particulars 
contained in it, and hope there to find your 
Satisfaction, an hal proceed to my Preface, 
hich 1 have particularly appointed to inſtruck 
vou in the Method you ongit to take in the 
Study of the Art ro gain its utmoſt Perfection, 
which is only what is mentioned heie. There 
tore you may read the Book beiore the pre-. 
{2ce, but one W help the d ner. 

You mult be {ure ro proceed in your Work 
exactly and in the ſame Order 
25 the Rules are ſet down in The jrſt "ep tc 
che Book, and fo gradually as be en 23 
you gain ground to proceed far 
ther and farther; being perfet in drawing 
Aands, Feet, and other parts of che Body (ma- 
ing your draught cvermore exact like your 
Copy before you leave it, and fo av you may 
icarce know one from the other} store you 
nadertake the drawing of Heads: and Hea “s 
hefore you meddle with an whois FLUE ; and 
one ſingle Figere before you pretead to med- 
de with the Compoſition of many Figures 55. 
"ether, teſt by your wild unfuruimed Fancy you 
4 teſt fall mort of your Expectation, and fo us 
23th louſe cur Labours In doing quickly you 8 ne 
ax learn to du well, but in doing well, a 15 very 
rely you will learn to do quickiy ; you mult not 
theietore grow weary of tas diflicality ot your 
Art, fur the moſt agble things arc always nä ting 
Ereatelt dilicuity obtained; Aud it i 4 ame- 
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The PREFACE. 


fx! 7 Th hirg fo grow Weary when what we ſeek 41 
execext, ſays Cicero. Here | word vile you 
with others to get the Printe of Rubs co Copy, 
thoſe chgraven 57 Iii Voſter man and al- 
ſvert ate the faltet and beſt, being all auiil- 
rable Cravers. 
N When by yenr continual and 
The Ferfe- indefetigabe Trya's in Drawing: 
2 e you have attainen to s tTohciens 
. ry in the lame ; and perfectly un- 
derſtand the Foſitions of all Parts and Figuies 
to draw the: en ven muſt lock into Geo- 
2netry and A. 1100 ;y, che firſt ta give YOu att e 
meaning ia u forts * Figures, 8 O,. 
C and the nature of Per ipetive, t ne lacter 
of the motions 24 the Muſe 's and the Situation 
of the Tarts in an bomane Body, tor they ate 
bath ao! lutcly 1 les and po right per fr 
ftion in the Art can puſible be obtained with 
out them, iis withuur che aſliliance of Arch! 
tect ure. Aiter this VY (1. 121% be curious in tlic 
ſearch and mitation of the Frocuctions of the 
Nocient Crecians and Lofty Tralian, as then 
Cems, Vaſcs, B-. Relicvos, all other the 
Rel zues and Statuss; for they (like Fory:cern 
his Cannon) are the perfect Rule of beauty, 
and glue us a good Guito, carrying an Aw G! 
Dis! nit y n them berond kus 100. 0 the Ou. 
rations 0i Man Wing, For you muſt u- ar 


that though ts IP Neture which te it 
tate yet Nenn there muſt be viſible in Us) 
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what is commonly {een in ker; and fo with 
Sophorles make her Productions as they onghe 
to be, and nor IIK D:9ny/ur dully 2s they are, 
who was clicetied od Nataral, minding no 
more then a dull beavy Imirurtinn of Nature, 
which you here ſee is not the excellent port of 
the Art. And it would be of infinite Adrer- 
tage to you, to learn h/ beart for feveral 
Ayres of Head of theſe noble Authors, vis, 
of a Man, a Woman, 3 Child, ard an Old Mag, 
I mein thoſe which have the moſt general Af. 
probation y for Example, thoſe of the ele 
ol the Venn de Aledicu, of the little Nero, 
{that is when he was a Child) and of the God 
Tiber. It would be a good mags of le 5 
them, if when you have deſigned one after tae 
Statue it ſcik, you delign ic inmedierety 79 X 
from four own ſmmazintion without leelag 
it; and afterwards exem re if your own Work 
be conformabie to (ie tilt UDeſian: Thus ex- 
erciſing your (cit G21 the ame teat, and zutn- 
1027 It on ten or twelve hde you malt 69 
the ſame tote feet to the and t> rhe 
whote Figure, Your kn ade 07 ANUEGINY 
id cauſe YOu to nder hand tre neat ry of rbele 
Figures, and the julinets of heir « gr-lines, 
Now aſter tha! you hv well a 
derſtood tue Wolle A net Ny aud 
Pxiftence of the Art, 31 lb 2 
good Picture ought to have bet ties Gro 
or Knots of Figures, tele uſe it conte Mo. 
je and Re pole, 
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tude of Figures, whereof there hold not be 
hove twelve unleſs the nature of the vubjec 

conſtrain you to it.) That the ageseable Pil- 
potion or Decorum which is required in 3 
Piece, is the proper placing of the Greupes ia 
it, and in them the Figures, that is, one beions 
or bebind another, or ſeperate, or togerhir; 
the principal Figure, or Hicn in the midſt of 
the Piece (where is always the ſtrongeſt Light) 
the reſt fatther or acarer it, according tc their 
Degrees and the Import- uce they have io the 
Action: That the Attitudes or Ayres of the 
Figures, that 15, their Heads and Bodies Jeaning 
or turning this of that way, ({4'Ways contreſt. 
ing and oppc ſing one another) be proper tt 
them, having their Action anc ſeveral Faſlicns 
Ari agreeable 22 themſelses, and then altoge 
ter proper tothe Subject in ha d: And if chere 
be hut a fiagle Figare, the Atciiok thereof mut 
be proper, diverfify*'d, noble, and zraceivi The 
Magnificent and graceful exyroifing his Jeco- 


nemy of the Work, 15 2 hd Guſto of ge. 
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ttood by you, by the Law and Pr ce ſlion of 
Art you may agdiels your felt to Colouring , 
Put be fare oct before, for Knows good Dr: 
urn is the whole Work, which if it be other- 
wile, "tis in vain to heſtow the cot of Co- 
lours upon it fot this you moſt 
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and natural, which muſt be done with s Penc'! 
*x 'reamly delicate ſoſt, and tender: When thy 


4 


Colours are Languid and Pale, they baye ng 


rore Life in then than if they were iprir.kis- 
ed wich Meal. Wherebn you muſt perfectly un- 
de. and the vnion of the Maſſes, and the Bo. 
dies of the Colours, the Harmony of the Tin 
and a graceful Difpoſtion of the wh le together 
chat thongh there be thouſands of Colours 
your Piece, yet must pet they fair and look 
d'ferent fron. each other, but fo ſweetly con- 


ſent together, that they may ail ſtem of ont 


DAariicncal Ficce or Colour. 


of Cv. 2 
and the le. 
al to be 

alen a1. 41, 


your whole Work in Copying the 
excelent Pieces and beautiful De. 
ſigns; for you have fat ſo much 


need of Precopts as Practice: Br. 


Ldes there are many things in Painting, of Which 
no pteciſe Roles can be giver ( becauic tne 


greateſt Beauties cannot always be expreſſed fc; hi: 
want of Terms) aud which muß be obtained} 
only by the vigour of your own active Geniuz. ſer 


The iabzur of the Hand muſt always accom: 
Pany the ſtudy of the Brain; and you muſt no: 
ceaig (ag not MSH trom Labour, il by you: 
continual Prad ce you have gained an cafy fis 
bitude of imitating your Maſters, in theft In- 
vention and is their Manner, Which fingular- 
ly obtained by you (to gain à through Per. 
ſect on ip thee Art) 'tis then neccffary to hive 
Jour Soul well tormitdy anc IG Nie a I' G5 
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nc! Madlgment to make the Application of your 
 thifuics upon theſe good victut es, and to cake no- 
t roflhing but dhe good, For there are ſome who 
K'vſnogine that  aativever flicy find in the Fi- 
un Wire of a Maſter who has acquired Regate® 


Bu. Non, muſt of neceſſitj be Excellent; and theie 
in id of People never fail when they Copy to 
nei; nate the Bad 25 well as Good Thin 3; and 
'$ 1: obſerve them ſo muck the mae, becauſe 
loot ey ſeem to he extraoridiaary and out of the 
con- eamon Road of others, fo that at laſt they 
outs Rome to make a La end Precept of them, You 

dag nt not ao to imitate what is truls good Ina 
MgiRrnde and groſs Manner, ſo that it may be found 
he's ut in your Works that whatioever Beauties 
De. mere arc in them, come from ſuch and uch a 
puck /2iter. But in this imitate the Bees who pick 
Beo-Wom every Flower, that which they find in it 
bica ſol: proper to make Honey, In the fame man- 
; tne Wer © young Painter (houtd collect from ms 
d et Cares what ie hnd to be the more B&autis 
ined pl. and from bis Colictions form that man. 
rus Wer which thertb, be makes his oven, In mi- 
om tion of the Conduct of the laborious and di- 
AO; ene Jaun Carracci, EO $520 £ from Tis 
you! ſreateſt Mafters whaticever Exccllences ke found 
H- coca, and as it were converted their Nouriſn- 
t In ieuc into 45 dun Subitance: From Raps cel he 
alar- oed his Guſto ct Invention, and the divine 
Per- races which re found in that inemitsble Ma. 
hive Wer. From Nic hat] Anna his learned man. 
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Jill, which ſig fie, Vo know when tog! elite 
ever and lay by the Pencil A Ak may Thin, 
over wtongut, as well as under wrought: Lol £2 61 
much Lhzur efren takes z 8 the Spirit, lil an 
adding to the polfhiußp: do that there Tema mY. #'-nc 
„othing hut a dal Correcting, a Piece wichot Unken 
auy conliderallle Fagits, but with few Beaute Com 
net va I 4, ve to (10 1c to \ "OTF K witli 7:1 Tri % 
create caſe and cflenity as you Can, while youſ 326 
Sits are brick an lee; and in time you'll And 
und aut this gteat Gilt, when to ide OVer, 1 11 
Long von muſt travel in d e 
% Flle ni of Imitation, bzfare youY Ig 
| it to enter into the Spee 
ned; ine Ai of NV ou. 
T. IN Lou mut vun Mind well ſtor: e 
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ant o-:cet Nart Latiaous Hiſtory che witneſe 
„ Times, the lizkt of Truth, he lite of Me- 
mor y, che school Miſtreßs of our Actions (as 
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won teen any Action that ſhe Mall hring 


our Memo v. Poetry likewiſe being h ught! 
5 of a loity Style (27 Z#cran ſpeaketh oſt 
wongeriuvy eniary® dor Cnicelts. beg 'E "nit 
lirewiſe bz vay weil acquainted with all ſuch 
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Man is capab'e of pong his Cauſe. You know the 
common Practice of Apelles, when he had finiſbed 21 
Work, he expoled ic to the ſight of a Multitude, 20 
mended his Faults upon their Cerlurs 3 judging the O. 
pinion of fo many to be no {mall matter: The Meth 
declared him an humovle and an accomp ith'd Soul, 7 x- 
deed there are mary who que of Prefua prion, or {hae 
to be teptehe nded, never let their Works be feen, Put 
there is nothing cm be of worſe Conſequence, for the 
Diſeale is nour:ithed zad increaſe (ys Fe Whale it 
is concea ed, which if divulged mighe ea iy be healed 
LK yfippus wes ex*I!tam.y pieiſeduhn Appelle told aim His 
Op.n1on, and Apelle, as much when Lyſiprus %ꝗ,ỹ m 
his, But it you nave no Kno- Hud to athit you; 
With his Advice, yet length of Time will neve; fail, "tis 
but letting dome Wees pats over mor Head, or at leaf! 
ſome Days, Without looking on your Work: And thi: 
Intermiſſion wie fairnfally diſcover to you the Fault: 
and Beauties. And © ye noble Lo- th I fervently in- 
treat you, let zd Avarice of Honour, and a nobie Emu- 
lation be perpetually fpurring your Spirits in your who!: 
Worke, that you may produce ſuch Things as are whe!!y 


Noble ind Charming, whoſe Excellence and Pawer may 


commund the Mouth of Fame to declare your Perfection 
and ger You defervedly a univerſal and immortal Ap. 
plzuie, and make your Name glorious and hononrab: 
awoor Men, like Raphae? T7tian and other etcinized Sou! 
'FTis no Honour to do as others, vou muſt fly above rh- 
heiphr of others, if you have a mind the bling Worid 
gnould ſee an giilioguith you, 
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CHAP. III. Of Drawing the whole of 
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ton of the moſt perfect Meaſurts that ate 
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CHAP, 1 The Imitation of 2 com- 
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ulcd, allo a 5 mera Rule how to mix | 
0 lows whatioever, mentiovingrhet Sym 
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"HAP I. The Nature of the ART: 
Teaching the Firſt Step of Drawing 
th Charcoal and Black-Lead 
afier Limbs, 


No Fiſt that the Art 
or Painting is the {1n11- 
tation of Nature, with 
Lines and Colours: 
Look upon her, ang 

| > IJ thers in beholding her 

Forms, you will find 

ca La tem to be limited with 

certain Lines proper cc produce fuch Sh bes, 
and are of Colours agreeing with their Nu. 
rures: Imitate theſe 1 in manner and 
due meaſurc, proportionably bending and 
turning them ac cording to the ditterent 

Shapes of the Objects, and give chem thei 
proper Colours in due 1 Jaccs, I 40 

Dk, and that is [he Ar! 177 Paintirg. 
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The exact Drawing thieſe Lines is callers 
Proportion, that which gives caci Part irs 
proper Form, and limit it to its proper ., 9 
1e, in reſpect to the whole; by the vari- 
ous Poſitions wherco!, is Paſſion, and al! 
Actions produced, according to the manner 
of their Repreſentation aud Form of the 
ind Lines. 

Now in this Speculation of Nature, you; 
will find, chat by Light (the Glory thereof) 
are all Tiings ſcen; but becauſe of their 
Notundlity, ot Subſtance, it can only illumi. 
nate, or moſt enlighten that Part of the 
Obj:& which is oppoſite to it; the reſt; 
which lies behind, backward of the Figure, 
being as it were thinly ſconccaled with a 
Miſt or Shadow. tho' not looſing its out- 
ward Form : In this manner (of Liebi and 
Dark ) are all Things ſeen, and thus chen 
muſt they be done. This in our Art we 
call Light and Shadow, by the vertue. 
weakening, and ſtrengchning and well dif 
poſing of which, (for you mutt underitand 
that cis not the Licht and Shadow themſelves 
ſimply that produce this Excellency) our 


works ſeem really to flick forward, as it 


poſſible to be taken hold on, like Nature 
jeciclf, Theo tell the Learner that Na. 


tace is the Original of all our works, and 
to objerveher manner will be mightily aſſi 
'itingro him; yer ao I not bid him to fit 

down 


Of Painting. 3 
down and Copy after her prefentiy, for he 
muſt begin after Copies and Dranghts caſter 
ro be imitated chen that, and which are pur- 
poſely ter forth by great Maſters to help him 
forward. Your Mind muſt be well farnith- 
ed With Art, by continual Practice after 
dem, chat you may nave ac your Fingers ends 

he beſt Method re: idily to give cry thing 
„s proper Air, beforc you meddic with Na- 
tire herſelt, leaſt ou make Chimæra's, 
Monſters, and a new Nature of Dcfor: 
mities. 

Being provided therefore with t] 
105 in Various 
Hands, Fcer, Heads wich their 
ines, upwards, downwards, 
deways; and many 9ther g 
Vatterns that arc fully finiſhed, begin with 
ay imperfect nes, as Legs, Atme, Ec. 
felt, being perfect in them, before y 014 med- 
| ale wirh thole that are more complear ; 
theſe ate to be had plentifully at the Sta- 
ioner,s. 

The Inftruments requiftte to che Wor!: 


Charcoal of Saltow- Wood, foiir in the 


tle Co 
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orms, Vie, Legs, Arms, 
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„ orm of Pencils, and ſharp! ied to 2 Point : 

q Hack- cad Pencils to go over the Draught 
jccond time more * Aly, or which 15 

en, Black-Lcad in the Lump, cut t with 

. ne ſpri Ng + Saw into ſcamlings Ot the big 

N of a Quil, anc eicher faxed herein with 


* | . 41 5 
be £3 »x 3 7 10 
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Glue, or uſed in an Inſtrument made for th „ 
lame purpoſe * called a Porto. Crion; Crum g 
| of white Bread to rub out what is done a- O. 


mils with the Black-Lcad, and the! 9 i 
4 of a Duck's Wing to wipe out u hat 15 do; 65 
| amils with the e b 
| When you Draw, place your icit fo th b. 
| the Light may al ways come in on your 4 E m 
i hand, and lot your laſtruments! jay On ye v 
| right, Set your print of an Hand, &c. nh 111 
: Lip beſore you a litile roclining, and not wy lh c 
| ing fat; for fo ſha you better diicover ss x51 
0 partic 4:ar Proportion. 
ih; Ihen conſider the Poſition of the Figu , p. 
or what Line ic runs upon, whether it lea. * 
I. Rig ht or Left! an; and how mug at 
0 O! b Heck it leans; and whether it benden 515, 
ti Mc Any Joint, more or leis, and there." | VY< 
makc, as it Were, 2 e Triangle mer ae 
; acute robluſe; ; Winch images, Of rig INV Em 
5 Soc down inthe midtt Bs the Limb, iv oc 
. ouring 155 motion with faint conte e. 
| | T2110 es TS > y Our 0 4}. for v OUT better! 40 1 
1 rection, to place 8 | 3:.:JrC right; thenb va 
| | 810 LO draw 1 wt s It! T0 11. I ine or Pa TE 
| Arie Out dias zels of the Hard, Lz 
| LC like, and te manner ot its CUE al!) 
| J TT f 
| BY 
| * Tha: lend whicn is foft end ſnioing (pot briteie à N 
| | 18 WT: 2 Hoh 23d ealy AKroak drawi: 1 black 18 1 


un. 
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Of Painting. 5 


with faint touches, and not with hard 
fireaks * ; not drawing all the joints, Veins 
or other things to appcar piiniy, but only 


lightly 7 ſaintly; and not pic ling and 
Fnilhing 1 10 Swallings 11% 12 dies 25 \ OU 80, 
but tudelv and rou ny with becoming 


Cl 


2 
bold Freedom get on: is Polt = minding 
more the true plac Wen of It, (hon its accurate 
Proportion; tor this 1s the Foundation to 
naitth upon, without the exactuefs of Which 


the Praugin can never be God nor Beau. 


Ta 
1 N rmugh Draught FUL. Out in ICs right 
Poſition, procced to ra n mor accurate— 
' * ach falling 


133 * 8 1 1 
& . 100 part Cnarly * THY 
Aid rise EY 557 tie 6 27 6 1 W KN - * bf 
ds FF —_— Y _— 4 1110 8, a 1 * 918 ok # 
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tion of the Muſeles IC ict 


— _y ; a j * * 
g tlie hand as 
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yY ©. but 0 1. 36. tif p i 11316 THTS Parkett th Till 4 
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i 1 5 a R eit Ei $4 Fee x ; 

embiance: COP acon innen LY © VNON VOUE 
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7 JR * . 2 * % pg „ Cons _— 5 by 
Pattern. derogate not tic CH irom it by a 


vain Nacly Fancy « Cf vour Gun 300 U 18 
» { : « 
draw 15 One Bending Or Featürg, let It DA 
Direction for y on in ſome meaſre co Draw 
another, by = AT E with Our Eye (and 
4 — o by 
JJ ];x7U y dd me 


: f ; 7. „ F 
* That th. 5 _ LIP IMNYeE Sah Vip out, li 27116, 
| QIUET tor their Amenawment. 
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being allo guided by your Reaſon) the di- 
ſtance from that to the next Feature, mak - 
ing a ſmall mark. at che Place with your 
Coal, and then Draw ir, and fo the next. 
till the whole Limb or Figure is defigned : 
but finiſh nothing yet ablolurely, for this 
tecond going over is rather ro get the leſſer 
Parts in their true Places, then with any 
reſolvd Thought of Accompliſhment. 
This done, with your Feacher liglitly 
wipe off the hardneſs of che Lines drawn, 
fo as their Impreſhons may be but guſt viſi- 
ble, and with your Black-Lead proceed ro 
finiſh it more perfectly, making the bending 
of the Joints, the Wrilts, and other princi- 
pal things more iweetly and exactly“; and 
laſtly, go over it again, drawing every ſmall 
bending or ſwelling of the Fingers, Nails, 
Knukels, and Veins, ſo many as do ap- 
pear; obſerve always in your Drawing a 
looſe free kind of Air, that you make not 
the Joints ſtiff or lame, but as it were ſoſt 
and flexible, ſubject ro Motion, which is 
produced by a quick and ſweet humouring 
of the outward Lines drawn with a flowing 
Zliding manner, large and ſmooth, making 
them {oft and faint next to the Ligac, and 


_—_— — 
— — — — —— 


— hand 


* Coninnal.y rubbing our the Defefts with the Rread, 
©! you have get your Draught 0, its juſt Proportion, 
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Of Painting. 
{mart and boid under Swellings 2ad on the 
Hark ſide of the Limb, increaſing and de. 
creating their Strengehs in a melting indi- 
flinguithable manner, ſliding from one into 
another, ac <cording to their Light or Dark 
Situations, keeping each in its duc Limits. 
Another principal Rule to be obicrved in 
Drawing is this, which at laſt you will find 
out in your Prints, that according as the 
and {or any other Limb) turns one way 
or another, to ſh orten it proportionail Was it 
appcar to the Eye; for fo much as it turns 
away from our Eye, o much . loſes in 
pr OPArrion, yen ſometimes a wholc Finger, 
two or three, or more is Joſt to our (1; >ht. 
or their tips or er, of cheir Knuckels only 
diſcovered, which you muſt accordingly 
anſwer in your Draught: Thus then che 
manner of t1415 fore. ſnortning (as we call it) 


is £0 imitate the viſible proportion af things, 


king them as they appear to the Eye, and 
not ro Draw the "full proportion of cach 
pace by meaſure; but to ſhorten all, accor- 
ding to the Rate or Reaſon witich they are 


 ohiuſcated ; as if you would Draw 2 Ship 


tore right, there can appear but only hei 
01 c- part, for the reſt being hid cannot be 
*preſſed; the like of an Horſe looking 
full in my Face, or an Ati thruſt pointing 
dome: I mull here of nec ty y fore-ſhorcen, 
o expreſ the Form as it is teen; and in this 


Cale 


| 
} 
| 


8 N 
caſe your Eye and Realon muſt be. your 
chief Guide to give the true Realon an 
Mcaſurc ot thel: APPLarances in your 
Drawing, This fore-ihortning is the Life 
of Art, making the 1 igure more Rt tor Ac- 
tion or Motion, by turning the Limbs ; af. 
ter a mon wonderful manner conc aß 
what indeed ir only ſeems to diſcover. 
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heir Priccipal * arions Fe 
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EY HE ncvtSep of Drawing (tho al 
ings are performed 9 ding tc 

above hinted Rules) is Fo3ds: 
of v. ich 3 arc princip ally ſour Sorte, 
Viz. The + 6rce-right, or Obiique Face; the 
Face leoking up ard; or down-Watd; 
the {ide v ay Lacc: A'l tea ids receive thei 


lundry Tug Bats ram the fore Or leis \ at! 


acion of theic rom one ro Aaliotlier. 

| * . 333 Typ 
he race is divided into three Propertto 
nable Parts; dhe firft contains the Forchead 


tho iccond ihe 


\ . 3 Pi x g ; m4 
the Crown of the Head to 
: — i 22 0 1 Hy * 41 

Hairs upen the Forchꝛad: The Eyes a 


pendicuhe 10 


5 
7 
. 0 


| the le 


ang: 
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Note, and the thicd tg; 
Mouth and Chin; a fourth Part is fron 
the Roots of th, 
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The 4 R 1 
ie length of one Eye diſtant from another, 
and | thee inward Corners arc exactly Por- 


pendicular over the Out-ſide of the Noſtrils 


chi inſide of tlie Birds of the Eyes are Per. 
pendiculat over the Corners che Mouth, 


00 
the Ear is the length of the Pack between 
e Eye brows and the bottom of the 


5 . 

in Drawing of the Face, you arc ſirſt to 
1 % an A * 1 * 1 77180 * 
blerve its Motion, Whether upwards, 


* 


7 


downwards, forcwards, or {ide ways; 
uhether it be long, or round, fat or lean, 


rut or little: 10 tat you be ſute in the 
Ce Place to ak rig V the F merten 
nd bigneſs ot a Face; and whei n you Draw 


i ft Circ umferen wo ot I C5 take 10 


the Head and all with it leſt you be decei- 


Cl in Drawing its Luc ak if it be 


a kore- right Face e, ſorm out an Oval, from 
Je top w phereof draw down 2 Perpendicu- 


Line to the ö hin, ſing down where 


vou thonld place the middle or tip of the 


\.T 2 | - | ! is 4 — 4 5 8 A " 1 i . . 
Ne; and mice of the Mouch, which 


5 3 5 1 pts : 
ie muſt be made ſtrait down in 4 ill right 


I race, but Arch: 5 or Oval in an ob que 


Face, leaning that Wai) towards Which the 


þ , gw % « — 
race do turn; then crois the Fine [Hour che 


1 14 : hb 44 4 . 1 * - a X + * 
nuddle of the Eyes, and again another an- 
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un crable to that where the end of the Noſe 


1 : : F 
10 11d Come; AN. another 0 Gr 1 18 Mot uh, 
1 * || ", 8 — * * - i g 1 
' Y; 1h 10 Made \, L. 4 Yi, oO ! : «> Maw: «>| \ 5 


4 hey 


'© emu ing 


— 4 * . | I — ́—— 
—Vk— „p —— — — 
” 1 . - 
— — - p — — — 
2 * 2 * 
F - . . —_— * — * 


— — 


2 o 


& 4 


membring chat the Eyes muſt be in Cn 


Line, and the croſs Line of the Nolte ad As 
Mouth bc always correipondent to Us itt! 
crols Line where che Eyes are placed; nan 
done, g1VC Fatt couches where the Eyes head. 
Note, Mouth and Chin chould land, which mat 
being in their righe Diſtances and Places yt 
Draw chem out more « cxactiy, wich the pro- and 
per Swellings out and in of the Line chat lic) 
eireumeribe one ſide of the Face. Pria 
in korminge ; Of the Far, delcribe an Ovar cur 
iS iT Mere, nd ros Gn ligl ly, join | 011.5 
ſttoak ro fi oak in {uch manner as you in 
ce in A Fig ures. Then to finish von no! 
Dravpht dizw it with Biack-Lead, begin ha: 
with the Eyes, and obſerve a ſquarish 05 m 
of Drawing in cheir Ws 0 Lids, as allo che 
che very Bird of the Eye tho? it ern in th 
round, always makin g the Linc of the Up und, 
per d harder over the Bird, then toward and 
ite ends, and cvermore mi ach bolder than dray 
che lower Lid, which muſt be faint and joſt ] in t 
ra the Nofltrils and end of the Noſe: in] in d 
this ſagare bold manner, and in a word e en tl 
vont whole Draw ing be graced Wy it 0 exac 
Diicretion 3 it will lead YOu into thar Gloriþ ny 
ous M;ſtery of . — a Spire and pleaſing tho 
Vroout to Your Works. Confidee now rig 
thoſe chicf Touches which give Life to a iGO! 
Face, adding Grace thereto, and ſomething the“ 
diſcovering che Diſpoſition of the Mind. ra: 
Ae Patt 


hinp 
lind. 


[oi 
4 4 


little 
| nance ; 


Sytrit to a Face 5 


have ſtiwish.d the Face, gi 


and 


draw the pri 
in che 
| ney Were it 


the Curls 
EY 
Draught wi 


Of Painting. 11 
As the Mouth extended and the Corners a 
turnizg up Shew @ {ſmiling Counie- 
the Ky e-brows benùmg, and rorc 
head wrinkled Shows ons fro: „ning; Wil 
ane which S1VE 4 fe Atid 

1 | 


many other 
Which Dy 2004 Prints 

and ditige: nt Prac N vous sua! by lircle and 

e find | 


Out. Th: principal LOOK of 
Prints reſer YOU TO 11) this Cal 
eur 1 21 hHaracter ot 
tho there be fome lurruptiſious Copies 0 
mem; dure IC tte beit of them if VOU can. 
ror obtain the Orin, Thus when you 
ve acre and there 
Touches wuk your Pen where 
che Shadows are Darkeſt, as on che Eyes, 
in the N-ovirtls, corners of the Mouth, and 
naderncarh the Face; then come to the Ears 
Har, their out Lincs being Drawn, 
cipal Curls, or: Autter-Stroaks 
in the Hus, which will be a Crd to 
leſſet Curls, whoſe Dependance arc 
on them; always make the Curls to bend 
exactly according to the Dat tern, chat they 
nay lic ioole, or careleſly and not as if 
1 | force: che Curls bein 


Ane 
ace {trike in th. 
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me hargor 
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The ART 


wards or Jownw ards. 


Head, where the Traverſe I. incs are mT it. 
rawn Circularly : 
the 


but theiz 
Head thes upwards, 


arc D 


50. 


and Ink, ſee tlie enſuing Chapter where !Þ 
{hail treat of its Uſe, and the Metl 81 of 
Hatching. 
To Draw a Head fotc-ſhoriened, lookin: 
either upwards or downwards, 
make a Circular Draught (much like co tha; 
in the forcright Face) "with the Aipect "| | 


mul 3 


as in the foreris 


[It © 


traced Siroaks an 


the 4 055 75 mult aſcend or riſe upward; 
bur if it look downwards, chen hey 2 


of the 


decline 
(che reſt following) riting alraoft to the to 
Forehead in the full; 
tt droop beyond the middle of the Fac 
the firlt Poſture particularly ſhowing t 
Chin auc Gullet, che Other the Crown (/ N 
bur this more of 


In vu 


downwards; the Line of che E, 


the Head, and Forcacad ; 


Jels according to the Extremity of the Þc 
in eicher of which being caurionar 
that the Ears and Eyes fall not | 
due Potts, as your Example will info: 


{ture ; 


YG U 


For a S: de ways 


tcrai Trian 
of th 
ward, 
drawing Lit 


Ceo ſides, 
3 N 
Ge. Win h du 
es rait along /e: 
with your Coal begin at the top 


Face form out an equi 
8 ie, making the tac. upon GN : 


cicher 
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Of Painting. J 
ſide of the Triangle, and draw a crook :i 
{iroak from out ot the ſtrait Linc to: he firſt 
Part of the Forchead, (at which place make 
the Eye) where ending it begin the Line 
(after the lame bending manner) for the 
Nole, ending the Noſtrils at che Second di- 
ſtance; from whence | ſhape our the upper 
Lip, making he parting of the Mouth, and 
under Lip oy a imall rounding ftroak, as 
likew1ic 5 hin (raking care that the 
Corner of Triangle fall not out of che 
midſt of it) then adjoyn thereto tha unde: 
Chin. down to the Throar Pipe or Guilt 
Place the Ear on the further Corner of the 
Triangle. keeping it between cho Line of 
the Eycbrows, and the bottom of the Noſe, 
then beginning at the Forchead deſcribe a 
gteat Circular Line, by which form the 
roundneſs of the ad, co che Nape of rhe 
Neck, obſerving the Natural Propertion, 
and form TNCNCE 4 dowaward tho rost 4 Sh 
Neck, finiſhing your Draught inail Rf 
ike to the Ditpoſition Of your Copy. 

This croſs or traverſe Lincs o the Ho: 
are {cmuwhat dimculc to be uid. rfiood [i | 
Plano; but upon a Face made upon a to; 
Body, in Form or Shape of an E 2g, Or u 
Egg it ſelf. the feveral Variations of th 
laid Croſs arc moti excellently Lemonitr:; 
ted and from hence may theLcearner unde 
ſtan! ail the Alterations of a Face, a; 
there) 
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thereby Draw it all manner of Ways, a. 
ſideways, upwards, downward ; forwards, 
back wards, &c. and that only by the moti- 
on, or turning about, of the ſaid Oval ſolid, 


a: you may find in the different Poſtures of 
your Copics. 


GAP III. 


Of Drawing the whole or naled Bod) : 
with the neceſ. wy Deſc 7 one; of FA 
moſt perteci Meaſures that are con 
tained in it. 


| O pn make Choice of an Emi- 
Y nent Figure for your Pattern, ſome 
Noble Champion ſtanding in an Heroical 
Po: ture, wich raiſed Limbs and {trong tu, 2 
cler, whoie great and lively Spirie may 
bring your Hands to the Performance of 
mighty Things. And you ought to begin 
wich fome Anatomical Figure it ſelf, where- 
in the Meuf. les arc apparent, t that you may 
hetter diſcover weir Origin and Incertion, 
and rhe proper and peculiar Places of their 
Retdence, their ARS ions and Changes, 
Riſing and Falling. Extenſion and oh. 
tra gion, aud Uthe their O rations, with 


— 
th. 
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the Arteries and particular Mcmbers, which 
will beget in your Judgment and your Hun d 
2 rcady Performance of your Work : And 
cho in a perſect fichhy Body they are not io 
ſtrong, or ſcarcely vilible; yet the Know- 
ledge where they lie, and how_they Ope- 
rate in particular Actions of the Body will 
facilitate your Work extreamly, and ſhow 
it the Hand of an Artiſt. Alſo the Rnow- 
edge of human Proportions will be very 
affiiting to you, cho they are not rigidly 
to be followed, by reaſon of the differcnr 
Symctries and Motions of Man's Body, 
which thercforc I {tall incert (tho as con- 
eiſely as I can, having intended many 
Things in a lictle room) before I deſcribe 
tne Work it felt, 

We ordinarily divide thcFigures into Ten 
Faces; but this chiefly depends on the Ape 
and Quality of the Perſons; for ſome have 
but Nine, ſome Eight, and ſome but Seven 
Faces; but this laſt is a large Head. and all 


the Members and Limbs anſwerable to it 
| are ſtrong, ſturdy and raiſed. 
Prop heſeſſes, Sihyls, &c. are chiefly defcrib'd 
in this Proportion, becaule it is of a Matron 

like Nature, and Sober. 


Prophets, 


As likewife arc 
there Children of Six, Five, and Four 


| He:ds ; beginning them all from the Crown 


of the Head to the Sole of the Foot. 


— _ x. — 
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i A Man of Ten Faces, ſrom the top of F. 
f the Head the folic of the Foot is divided in- pit, 
| | to Ten cqual Parts: The firſt diſtancc is 1 J 
due length of the Head, from its top to the Þ Len 
Boots of che Chin. | thas 


From the Clun to the Pit betwixt the Þ Sho 
Collar Bones, arc two lenghts of thc Ja F: 


——: — ——— —— 2 — 


| Noſe. 4 
* From thence to the bottom of the Breaſt Þ the 
x% one Fact. = 
8 From thence to the Navel one Face. 5 
T8 From thence ro the Privitics one Facs, : 
ll wich is the middle of che length of whe | wh 
14 B. dy. the 


From the Pri ities to the upper part of | Ne 
the Knee arc two Faces. = 
Ihe Knee contains half a Face. | Bir 


—_—— ² ——ů— CR — 


| | From the! lower part of the Knee to the 

i Ankle, two Fay, 

79 From thence to the ſolc of the Foot, half th. 
Ne. | la. 
10 A Man when his Arms are extended, 

Ml from the lonpett Firerre of his Right Ears, NM 
Will to the longeſt of his Left, as broad as he is fu 
0 long. Boy 
| From one ſide of the Breails to the ot! er, ſk m 
19 | two Faccs. L. 
101 The Bone of the Arm, from the Shou! þ _ 
# der to the Eibow is che length of two Faces. 


From the end of the Elbow to the Roo 
of the lirrle Finger, with part of the Hand, 1 * 
re two Faces. ron 


— 
r 
— . * 
— — 


f 


Pit, one Face, 


Length of the Body, you mutt obſerve, 
 thac. the Boxes of the Elbows, with the 
Shoulder Joint, bear the Proportion of half 


| the Figure. 


here the Mulcle diſappears, which makes 


movement of the Muſcles, and as the 
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From the Shoulder: joint to the Throat- 


To order this Breadth to be cqual to the 


a Face, when the Arms ate ſtretched our. 
The fole of the Foot is the ſixch Part of 


Ihe Hand is the length of the Face. 
The Thumb contains a Noſe. 
The inſide of the Arm, from the Place 


the Breaſt to the middle of the Arm, four 
Noſcs. 
From the middle of the Arm, to the be- 
ginning of the Hand, five Noſes. 
The longeſt Toe is a Noſe long. 
The two utmoſt Parts of the Teats, and 
the Throat Pit of a Woman, make an Equi- 
la.cral Triangle. 
For the breadth of the Limbs no preciſe 
Meaſurcs can be given; * becauſe the Mea- 
lures themſelves are changeable, according 
to the Qualiiy of the Perſons; and rhe 


Limbs are put into a forc ſhortning Form; 


— ů 


„ — 
— 


* Nor ate theſe preciſely perfect which we even now 
erumerct-d, 
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16 Tie ART 

A Man of Ten Faces, from the top of 
the Hcad the ſole of the Foot is divided in. 
to Ten cqual Parts: The firſt diſtance is 
the length of the Head, from its top to the 
Roots of the Chin. 

From the Chin to the Pit betwixt the 
Collar Bones, ate two lenghts of the 
Noſe. 

From thence to rhe botrom of the Breatt 

one Face. 
Prom thence to the Navel one Face. 

From thence” ro the Privitics one Face, 
which is the middle of the length of dhe 
Body. 

Fiom the Privities to the upper part of 
the Knee are two Faces. 

Ihe Knee contains half a Face. 

From the lower part of the Knee to the 
Ankle, 'LWO Þ aig, 

From: thence to the ſolc of the Foot, half 
4 Fate. | 

A Man when his Arms arc extended, 
froth the longeſt Fi of his Right Hand, 
to the longeſt of his Left, as broad as he is 
long, 

From one ſide of the breaſts to the other, 
twWo Faces. 

The Bone of the Arm, from the Shoul- 
der to the Elbow is the length of two Faces. 

From the end of the Elbow to the Root 
of che little Finger, with part of the Hand, 
dre two Faces. From 
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From the Shoulder: joint to the Throat- 
Pit, one Face, 

To order this Breadth to be equal to the 
Length of the Body, you mult obſerve, 
that. the Boxes of the Elbows, with the 
Shoulder Joinr, bcar the Proportion of half 
a Face, when the Arms are ſtretched our. 

The ſole of the Foot is the ſixth Part of 
the Figure. 

The Hand is the length of the Face. 

The Thumb contains a Noſe. 

The inſide of the Arm, from the Place 


where the Muſcle diſappears, which makes 


the Breaſt ro the middle of the Arm, four 
Noſes. 

From the middle of the Arm, to the be- 
ginning of the Hand, five Noſes. 

The longeſt Toe is a Noſe long. | 

The two utmoſt Parts of the Teats, and 
the Throat Pit of a Woman, make an Equi- 
lateral Triangle. | 

For the breadth of the Limbs no preciſe 
Meaſures can be given; * becauſe the Mea- 
lures themſelves are changeable, according 
to the Quality of the Perſons; and the 
movement of the Muſcles, and as the 
Limbs are put into a fore ſhortning Form; 


1 —— 


— 


* Nor ate theſe preciſely perfect which we even now 
erumercted, 


D But 


8 e 
Bur Remark) are to be made upon them tg 
Convert chem iv their particular Ute, ar 
cording to your own judgment, and th 
Occation you have for them, 

Now we come to the Work. Conſide 
fift of all what Action the Figure you 
Copy is performing of, whether it flang 
upright, or bends its Bedy, what Limb 
are extended, or drawn up in a fore-thort 
ning manner, and the like. Then (rhe 
jentzth of the He being deſigned) dray 
down, lightly with your Coal a Parpcndi 
cular Line from the Throat through th 
middle of the Breatt and Privities, to th 
Fect, ſtrait or crcoked acccrding to the Mo 
tion ef the Figure, ard the length you de 
fipn it of, Ihen to piace the Paralle 
io nts and Mulicles cxactly, which are op 
p:{irc one to another (as Shoulder ro Shou 
der, Hip to Hip, Knee to Knee, &c ) dray 
ſtcait croſs Lines croſs the Par p:ndicula 
Linc, to guide you thercin: obſerving tha 
v hi h way fo ever the Pody bows and turns, 
thete Lincs may anſwer accordingly. Pe 
vin frſt with the Head, and be ſure to give 
it its juſt preportion, anſwerable to wha 
you intend the whole Body ſhall be; ther 
Art w the Sheulecrs in their exact brcadth; 
ter them the Trunk of the Body begin 
ning at the Arm-Pits, and 10 drawing dow 
the Rips on both ſides, obferv ir g u ich. 
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U arnt!ng, © = 8 
al the exact breadth of the Waſte, and alſo 
where the Body or Part bends inwarcl, to 
cut of the length thereof fo much as the | 
bending may take away from it; laſtly draw | 

the Legs, Arms and Hands, exactiy to your | 
nfide pattern; but this do lightly and rudety 
oiwick your Coal, drawing nothing perfect, 
lang riving only to put your Body andits Limbs | 
MME; their duc Poſtute, agreeing with your 
thor Copp; and which do not in a flow ttarched 
G method, bur with a quick loo!c Hand. 


lem do 
e. 
1 th 


1 The Body and Limbs in their right Places 
* draw them over again more zeruratel y 
1 [hi 


giving every Swelling in and ont its due 
Shape, wherein the former Lines will be a 
grea: Direction to you; and which do free- 
ly ſtroaking them up and down with a dex- 

terous motion, doing the ſide of a Limb 
almoſt at ono ſtroak ; and obſerve a gene- 
tal lively Spiric thro' the whole W- rk, like 
to your Pattern. In this order correct and 
amend your former out schetches where you 
find them amiſs ; and gradatim by adding 
ur or diminiſhing a little here and there as yo 

ra ſee them differ from your Pattern you will 
5 bring it nearer and nearerto the Life z make 
. your Lines {weer and clear, moving and fuil 
by of vigour, obſer\ ing their fainznels ane 
Ausf d:epncls, and raking care of a continued 
"gin trdacls in a Stroke or Line, and its on 

on ſtrai neſs and too repulariry, that the Par; 
"oY may 
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may be deſigned as 'twere in Waves, teſem. 
bling the activity of the Flame, or of the 
Serpent: But beware in giving this flaming 
Serpentine Form to the Parts, you do not 
break the Bones which ſuſtain them, and 
which muſt always make them appear firm 
and ſecute. And that the Body may app-ar 
the more natural and not forced, you mul! 
evermore obſerve in your Draught a kind o 
Careleſsneſs and Looſeneſs, that it be not 
made Stift in any Part. but that every Join; 
may have its proper bending ; that the in. 
tention of the Figure may not ecm Lame, 
and the Joints, as it were ſtarched, but that 
every Limb may have its proper freene!; 
and Looſeneſs, oagrecable with the natura 
Life of the Paticrn. Wheace mind that 
your Figure be carefully poiſed on its ow 
Centre, that if it ſtand upon one Leg, it 
may 1cem to bear upon it indeed, and net 
as if it was upheld with a forc'd pcice d 
Art, without Life and its own Strength 
and that all the Parts ha moniouſly agte. 
with the ſame Action, to make an Equil: 
brum, and be in a ſituation which is unfor 
ced. Morcover obl.rve that that Limb o 
Part which produces another is greater an 
ſtronger than that which it produge, as th 
'Thig" bigger than the Leg, the Body tha 
the high; and every part is proportionabi 
to each other (as the Arm to the Arm, Le 
L 


(ſem. 
t the 
minp 
not 
and 
firm 
PP at 


muſt 


nd of 


e not 
Join 
IC In- 
ame, 
that 
"CnCis 
atura 
| that 
S OW 


anfor 
nb o 
er an 
as th 
tha 
nab 
Le 

t 


Of Paint'ng. 21 
to Leg, &c ) only with this difference, that 
(as che one part may appear fully to the 
Eye, or the other may turn away cither in 
part or in whole, or be leen fide way) it be 
made fo much leis than the o:her, by ſo 
much as it turns away from the ſight, as is 
mentioned in the Firſt Chaprer in che Exam. 
ple of Forc- ſhortning But be you further 
{-nſ{ible that all great Fore-ibortning are un- 
pleaſing to the Sight; but be you guided by 
your Preſident | 

The cut Lines ſiniſhed with Block Lead, 
wich the ſame ligh:ly point out the reſem- 
blance of the Shodows, their Forms and 
Breadths, as :fcer what manner and how far 
they come into the Body, how they wind 
and run to Form out the Swe! lings of any 
Limb, Mulcle, or the like ; far your better 
Dired ion when you hz*chir. Having then 
the out Lines true mad- by Blac e trace 
them over again with 1 New drawing them 
more exactly; and by imi:ating all the 
Hatches, with their exat Diſtinces one 
from another, their croſtings, tucnings, zn! 
windings, which much boldncts and free. 
dom perfect your Doiign. Obſerve the 
vaſt Spirit of your pattern: ; and the bold 
Stroaks and | ouches that produce its noble 
and live'y Aion, its movirg Paſſion; which 
touch up Fitch as great a Vigeuvr as YOu Can: 
For know there is not any Fhing chat can 
ad 


>> roar 


" 
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add a more lively Grace to your Work, than 
the extream likeneſs of Motion, procced- 
ing from the inward Action or Paſſion of 
the Mind, then the Diſcovering to the Spec- 
tator plainly what the Figure is a doing of; 
which perform after a graceful Manner, 
high, great and noble, with an unbridled heat 
of Spirit. And Grace is the ſublime 
ſcence of the Work, flowing from the ch r- 
ming Union of the Parts with the Whole; 
all the Work conlenting togethet on a Cœ- 
leſtial Harmony. 


——— > - —— — 


HA IV. 


4 


Ihe Imitation of a crompleat Cut, with 
the Method of Hatching with a 


Pen : 4s alſy te Drawing with 


Indian In. 


Quinte- 


H E Imitation of a Cut clothed in 
Apparel, (which we call Drapery) 


and having many Figures in it, is performe 

by rhe ſame Piece of Art; making them 
agree together in their Action to anſwer the 
Subject or Hiſtorical Argument, as the Parts 
of a Body ate made to agree wich it, Where- 
m chere 13 one principal Figure the cauſe ol 
rhe 
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Of Painting. 
tho who.e Story and Repreſentation; which 
1s in the molt perſpicuous Place of the Cut 
under the tirongett Light, being finer and 
having more of Nobicncls and of Spirit 
chan the other Figures, they being more 
careleſly expreſſed. And with this pruxct- 
pal Figure you mult always begin in your 
Draught drawing the other mean Figure at. 
ter it, in their proper Faſſions and Situati. 
ons, ordering them o that they may not 
ſeem to be crouded or fall offenſively with 
one another; but diſpoſing them gracefully 
(on the Fore. ground cipecially) jo to ma- 
nage the whole, that che reſt of the Figure 
decline and leſſen proportionably and by 
Degrees, both in height or magnitude and 
ſtrength, according to their ſeveral diſtan- 
ces. As thus, obſerve the middle of the 
Picture ro be copied where the principal 
Figures is, Which tcuch upon your Paper 
with the Point of your Ccal or Lead; then 
obfcrve the moſt perſpicuous and uppermoſt 
tigurcs, which tcuch gently in their proper 
Places, thus running overthe whole Draught 
you'll ſee, as it were, the Skeleton of the 
Work, But you mult rake Notice if yo 
go on without theſe Conſiderations in Draw. 
ing, whereunto your Draught will tend or 
run; then having ended your Work, yuu 
u ill be forced to draw the jame many tunes 
over and over again, ard it may he, every 


Kunde 


23 


wg 


24 be H N T 


time to as little purpo'e, by the teciouſneſs 
of which your Ingeruty will be dulled, and 


as you Draw out the Figures, obliive ar 
the jame time to cx pr their feveritl Drape. 


ries; beginning wycre the Gatment ſticks 


neareſt che Body, doing the looſe Part chat 
ily of from ic lalt: raw the great Folds 
firit, and ſtroak tl. em into leſſer turning and 


breaking them oft, according to your Pr. 


tern, always making them to fit naturally 
on the Limbs, and ſiuhject to their Actions, 
and the Motion of the Air; more or leſ, 


according to their ſuppos'd Fincneſs or 


Coar!ncls. 

Tale particular Notice how the Lights 
and Shadows arc diſposd in your Cut, 
where they are ſtrong, and where faint, and 
how by Degrees and inſenſibly they waſie 
into cach other. The nearer the Objed 
be, the more eminent is its Light and Sha 
dow, the farcher oft it is the ſainter and 
wel ker; and it is fo alſo where the 
Light approach near the Shadow ia a Figure 
near Hand. The Light muſt have a ſuffici 
ent breadth of Shadow to ſuſtain them, te 
make the Rotundity of the Figure Natura 
and the Shadow always fall one way, that! 
on the {ame fide of the body; leaving th 
other to the Lighr, whereby Light is mad 
againſt Darkneis and Darknels againſt Light 
thereby extending the Proſpect, and dilei 
ranglil 
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tangling the Objects from each other chat 
are placed together. But if the light Side 
of the body be darkned by the oppoſition 
of ſome other body ſtanding between the 
light and it, it muſt reccive a contrary Sha- 
dow, according as the light is obfuſcated; 
which we call a falſe Shadow ; and is that 
of a Tree caſted on the ground, or the 
Shadow of one Perſon on another; obſer- 
ving allo the Reflects that are generally un- 
derneath the dark Shadows, by the out. lincs. 
And here tis requiſite that the Learner know 
how to make theſe Degrees of light and 
dark Shadows, which tho' he will find in 
his Copies, yet I think its proper to ſec 
them down. 

The lighteſt Shadow is made by drawing 
Lines very fine, either {trait or oblique as 
the occaſion requires one by another: And 
the Shadow next that in darkneſs, is made 
only by making thoſe ſame Lives tomewhar 
darker. All circular bodics have a circular 
Shadow according to their Form er Appca« 
rence, and the orbicular Shadow of the Ob- 
ject which caſteth it. 

That which is darker ſtill is a double . 
dow, and is made by drawing Cine, Cots 
the former. 

The darkeſt of all is the Treble © » 
and is made by croſſing over again the 13ou- 
ble Shad;w; wherein be ſure to let ons 
| | E Rank 


8 ”w. 


— 


Rank dry before you croſs on another, left 
the Lines being moiſt run one into another, 
ſo blot and ſpoil your Work. 

Bere Note, that by a Piece of Art all 
theſe ſeveral $hadows may be well Repreſen- 
ted in one ſingle Shadow, only by making. 
the Lines darker and thicker in the obſcure 
Places by Degrees, and which you will find 
will make your Work as ſtrong and bold as 
the other, and may perecive it done in ma- 
ny Prints. 

And Note, it is not common Ink that is 
uſed in Drawing, but an Ink made on pur- 
poſe thus, that not working half ſo clever, 
firm and black. Ger a clean Oyſter ſhell 
that is pretty deep in the middle, put there- 
in a ſufficient quantity of Water; then 
rake a ſtick of Id1an Ink (that which is 
black and ſoft, not whitiſh and hard within, 
for that is nought and will not work well ) 


one end of which dip into the Water, and. 


jo ſtir it abourFherein, until the Water be. 
come very.  bttick and of ſuch a competent 
rhickneſs as will draw a ſweet firm ſtroak 
without running about. KS 


Be lively and ſweet in drawing with Pen 


and Ink; b:ware,pf ſcratching and making 
thin and lean ſ{troaks, but rather broad and 


full ; but according to the Shades, ſome of 


the Hatches muſt be ſharp, ſome broads, 


ſome uncqual, and ſome equal; obſerving 
5 RA from 


Of Painting. "BY 
from your Copy how cloſe all the Hatches 
| join, how they incline, and which way 
Q they twiſt and wind; and in ſhadowing the 
4 Work you muſt firſt begin to do it faintly 
4 and ſmoothly, and ſtrait againſt the Edgcs 
d of the Light, ſo that it may look as it it 
8 had been daſbed with a Bruſh- Pencil; and 


1. then here and there over. ſhadow it again in 
the darkeſt Shades farther out, and adorn 
is it with Hatchings; and where any thing 
7 more is requir'd, put the fame in nimbly and 
r, clearly by gentle Touchcs, the which will 
Jl! add a great Grace to your Work. 
e- To Draw with Indian Ink, you muſt have 
en ready Six or Eight ſmall Pencils of fevcral 
is Sizes, Which let be pur on little ticks, one 
n, on each End, the better to hold them X our 
1) Indian Ink prepared as before, and your 
ad. -out-lines drawn with Black-lead ; rake an 
de. indifferent long ſharp pointed Pencil, dip che 
ne Point into fair Water, then dip the Pencil 
ak into Indian lnk, and Draw all your out- lines 
| very Faint: (Note, that all the Tempera. 
en. | ture of Indian Ink muſt be thin and water: 
ing not too black) when it is dry: take a lig 


ind bir of Scale white Bread, and rib out 1}: 
of Lines which you draw with black Le 
ds, too black.) Than with the one Pencil das 
ing || on the Shadows very faintly, and with the 
om ether ar the other end of the Stick, you 


0 7 


muſt (it being a little wet with your Spittle) 


| 
| 
| 
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wipe oT the hard Edge; begin faint at firſt, 
then shadow it higher as you pleaſe, and is 
convenient; otherwiſe if it be roo dark at 
firſt, which can never be heightened, you 
will be in Danger of ſpoiling your Work, 
Ihe leaſt touch of your Pencil on the Indi. 
an Ink is enough; therefore beware of tak. 
ing too much Colour in your Pencil, which 
you may prevent by firſt drawing it thro 
your Lips. Finish it wich Stiples; it being 
molt, advantagcous to any One that shall 
practice Painting. | 
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The Drawing with Chalks after Paint- 
ing, {bewing how towaſh the Work, 


Ris Work, as well as that of Draw- 
ing with Indian Ink, very much edify 
the Learner for che Performance of Faint. 
259, giving him a more perfect Underſtand- 
ing of the Eſticacy and Nature of Lig{t and 
Shadom, and the whole Art. | 
The Chalks are principally three, Black, 
Red and White, which choole for their na. 
tural ſoftneſs, and freely with caſe ſpending 
their Colour upon the Paper, and cut inte 
mall Pieces, are to be uſed in the fore. mel. 
tion 6 
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O Painting. 29 
tion'd Inſtrument, as the black Lead. The 
Black and Red are to be bought at the Co- 
our Shop by the Ounce; the White you 
may make your ſelf, thus. Take the ſinęſt 
white Chalk, lay it on the Grinding ſtonc, and 
wit h the muller Powder it fine; unto which 
put a little pipe Clay before tis burnt (whoic 
property is to keep the Chalk from crumb. 
ling a pieces) and with Gum water beat and 
grind them together, until they become a ſine 
thick Paſte; which make into Rouls of a 
Quills bigneſs, and dry them moderately 
in the Sun. Gum - water is made by deſol- 
virg Gum Arabick in fair water, making it 
ſtronger or fainter, the more or leſs Gum 
you put into it, being a little clammy, and 
making their Fingers ſtick a little together, 
dipt into it, it is enough- N | 

The papers to be Drawn upon arc two 
ſorts, Blue, and 2 kind of light Grey, co 
be had at the Stationers: Upon the Blue 
draw with black Chalk, and on the Grey 
with Red, being moft ſuitable ſo. 

Having made choice of a good Picture, 
the Effigies of a Man, Woman, or Child; 
place it directly before you, a little reclin- 
ing, and twice as far from you as it is in 
height; and by ſuch a Light that the Glots 
of the Colour hinder not your fight : Than 
being ſet (with a thin board placed flopinz- 
ly upon your Knces, to reſt your Arms up- 

| on, 


laces f 
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on, and your Paper laid on it) with youfheaneſt 
Chalk firſt begin to Draw the Oval for thihich a 
Face, therein conſidering well its turning ound? 
then the perpendicular Line matching it witherwee 
che reſpective turning of the Face, and thenhill m 
make the croſs Lines, whereupon Draw tld fal 
Features in their true diſtances, and exaſhent f 
Forms, exactly like the Face and Portraifer-bct 
ture of your Pattern; procceding in you ey I 
Drawing in all Reipects as is taught beforcYia;nn: 
rubbing out the defective Stroaks as you goffou h. 
along with the Crum of white Bread,  Andjgrh 
when you have Drawn it touch the Lineqhl, n. 
up ſmarter by thick ſhort touches, as uponſſuy o 
the Eyes, behind on the Line that Forms thtxion 
Noſe, inthe Noſtrels, corners of the Mouth The 
&c. having a perfect Similitude in your out piece 
lines before you shadow your work. fa ( 
Which done, lay in the reſpective shaqhe ha 
.dows, the principal Ones firſt, then rhqhoth 
4ighr Ones faintly and renderly, all aftethhe w 
the manner of Hatching with one ſtroak by th 
the ſide of another, broad and flat, notheſs | 
making them too groſs and thick. Then iar 
the ſame places where you ſee the lights upto | 
on the Picture, with your white Challſſeſs, 
touch them out upon your Draught, withſher f 
Hatches, thin and broad on one ſide of thhurc 
Forchcad, meener upon the upper part oſſſe p 
the Cheek on the ſame fide, as alſo on the 
light ſide and tip of the Noſe 3 and in other 
| places 
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laces fainter and lighter according to your 
tern; uſing Tobacco-Pipe Clay for the 
vouſpeancſt and jecond heighrenings : With 
r thhich alio you mult work cloſe by the Edges . 
ningFound about the other White, tor a Tinct 
witterween the blue Paper and that; which 
thenill make it more inſenſibly ſeem to melt 
v hed fall away into the Paper; leaving ſuffi- | 
eXaFent faint places on the ground of your Pa- 
rttaiſer between your Lights and Shades, that 
youſſthey may appear pleaſantly with a ſingular 
eforeÞlainneſs and ſmoothneſs. And take heed 
du goiou heighten not too many Places, nor 
Anq;igchen any thing more then what is need- 
Ling, nor too near the dark or Shadows, or 
uponBny our-line, (except where there is a Re- 
ns thqhexion) leſt your Work ſhcw hard and rough. 
ouch The Lights and Shadows thus put in, take 
r out piece of Leather roul'd up to the bigneſs 
f a Quill, and therewith doeſte and rub- 
> Shae harch'd Lines of the Shadow into one 
n thhother, that they may appear as it were of 
. Attetſhe whole Colour, and then with it break 
ak byfſf the Edges of the Shadows into the blue... 
„ Nokſs of the Paper; bur take care that you 
hen iſfrry it not too much daub'd with the Chalk 
rs Uo lighter Places, to make too great hard- 
Challe; then with another clean piece of Lea- 
, Witlifſer ſerve the Lights after the ſame Nature, 
of thFtching and driving their hard Edges into 
art ole Paper, that they may be totally loft. 
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tnerein; (obſerving to keep yonr white and 
black inuire to themſelves, not mixed with 
one mother). Which thus by an Ingenious 
Carrage of the hand can be jo ſweetly wa. and 
Hed, as not to be diſcerned where they fil the! 
fell away. After this you will find youff long 
t acc flat and not ſo round and lively as your 
Copy ; which therefore muſt be touch d uy 
wich more ſprightly Lights, and the tru: 
Lives of the Drawing reſtor'd, which were 
loft, or confuſed, in thus working the Chalks 
into the Paper; putting in allo the dat 
tcuches with a ſmart Vigour, as in the Eycs 
Noi.ri!s, corners of the Mouth, &c. bu 
bare you go not too often over you 
Shades, iclt you ſpoil them, by makin 
them roo hard and ill-favoured; and ob 
terre that faint Shadows and things obſcut 
r. al be preſented as faintly as may b 
chichy here upon coloured Paper, whe 
the heitzhtening helps you. Laſtly, ſcrap 
ing your White Chalk to a fine point, p 
Px inc ſmall white ſpeck on the Eyes, ani 
the round Reflexion or Light on the end 
the Noie, 

H there be any Hair or Wigg do it thit 
iy, wich little Colour, drawing the Loch 
and Curls, and Shadowing them by yo 
Pattern, which do lightly with few curve 
ſiroaxs, which will better produce the floy 
ing and gentle Air, which is Natural 
Hair, | 5 Tl 


* 
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Of Painting. 33 
e and The Drapery draw in ſuch folds, bends 
with ings, and ſudden abruptions, as you per- 
nou ceive in the painted Picture; then ſhadow 
y WY and heighten them on the ſame ſides as 
y firllY the Face is; taking care that the folds go a- 
you long with your Figure, and not ſeem hard 
Jour and like Sticks, as if the Figure were unna- 
1d up turally ſupported by them, inſtead of them 
e iu by the Figure. nodes Ih! rats 
wen The Ground behind the Picture is gene- 
Balle rally made in the Form of an Oval, which 
dat fide ſhade darkeſt, that is next the light 
Eyes fide of the Figure, decreaſing the ſtrength 
. buff and deepneſs thereof by Degrees till you 
you have work'd up three Quarters of the Oval, 
aakinYf and there indiſtinguiſhably looſe it in the 
id ob paper; which is done by making a dark 
blcurJ treble Shadow a good way into the Oval, 
ay bl next which the double Shadow, then the 
wherl dark ſingle Shadow, and then the fine ſin- 
{crap gle Shadow]; laying them firſt one by ano. 
It, pu ther, and with your Leather carefully unit- 
s, anf ing them as before: The oppoſite ſide a- 
end gainſt the dark ſide of the Figure is to be 
left of the Colour of the Paper, Nature 
it chu and Art requiring a greater lightneſs there: 
Loc And if the Grounds be different, yet rhe 
y you ſame is the Work. LOL. 
curve In Performance of this Work, viz. Dtaw- 
ce flovf ing with Chalk, a certain kind of waſhing 
ural ' is ſometimes neceſſary, performed with e's 
C118 


Mo n 
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cils dipt in ſome Coloured Liquor, or tran- 
tparent Indian Ink, and ſo laid upon your 
Paper ; and this is to be done either thro 
the whole Work, or in a- Part thereof, to 
wit, in ſome principal lat Shades : which 
may be "afterwards Toaſely wrought over 
with black Chalk, the Khich will look very 
pleaſuntly;” The work is performed after 
the fame Method, as is the Drawing with 


Indian Ink aforeſaid. 
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N che nest Place you muſt draw after 

Flaiſter-work, done by Skilful Maſtcrs, 
ſuch as, the{a!lagnaior. and Childr en of Fran- 
ce{« 0, the Rope of the Sπ,jjẽ Women, the 
I Wngſtler pu Venus of Greece, Hrieules, 
3 Diſſoctions, and other 
pieces of Agtiquity, for they are main and 
neecilary Intraductions to attain a Perfecti. 
on in Drawing after the Lite; being full of 
Nobleneſs, and beſide not apt to Motion 
like the Liſe. Howbeit they are very ſearce, 
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iches of the 


boſſed works, chooſe a good North Light, 
which let deſcend from above, not dilating 
or ſcattering it ſelf too much, by which you 
may the more pleaſantly Shade your work: 
If rhe Room have a South Light, put oiled 
Paper before the Window. And here you 
muſt underſtand how to place, your Figure 
to rhie beſt Advantage to show. it ſelf and 
receive the Light, not putting it in a Poſture 
eyond Nature, or to receive the Light 
ſedgeways all on one fide of it; bur rather 
obſiguely in the middle, in which your Judg- 
ment by this time will inform you : Then 
ſet your {elf down about chree times as far 
from the Pattern as the Pattern is high; ſo 
as. your Eyes in a direct Line may View che 
ſame, keeping them and your Body in a fix- 
ed Poſture; then with a Plumb Line ob- 
ſerve what Parts of your Pattern appear to 
you, by the extending ſtrait thereof, and 
how'one under another they come in fight, 
and accordingly make your Fundamental 
Sketches, as we have taught before, obſer- 
03 ving 


Wark 


* ad 
Ying never to finish one part alone, till thy 
reſt of the work come up, and be wrough 
Together with it, 7 
The out Lines thus done, take good Ny 
rice what appears forwards in che Figure 
and what backwards, or how things ſuccee: 
one another, then conſider the cauſe whic! 
makes them in Appearance either to enclin; 
or recline, and confider the Degrees 0 
Light and Darkneſs, and whether they fa 
forward or backward, accordingly give fir 
faint touches, and lay in the Shadow, the 
heighten by Degrees thoſe Parts which ap 
pear higheſt in your Pattern, according 2 
che Example and your own Ingenuity ih 
direct. And obſerve that you never let t 
out-lines and extremities of the Work r 
main with ſharp board like Edges, but 
the Sculptor cut off and make his Figu 
round with his Tool, ſo you by the Du 
nutign and breaking olf of the out.-Iine 
into che Paper by ſwecrning em, like bit 
' preſent unto us Things we do not fee, bi 
that we ſhould believe that behind i 
Draught there is ſomething more to be ſect 
thereby ſetting forth, as it were, che 
chings which are really concealed, 
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e VIE I 
Of t he Drawing with Chalks after the 


Life, in Imitation of the Academy 
at London, 


HE next and laſt Step which conducts 

into the ſplendid Palace of Painting 
is che Drawing after a Naked Man, as it is 
perform d by the young Artiſts at London, 
whoſe Aſſembling together at a Place for 
the ſame Purpoſe, is called an Academy. 
For which purpoſe chooſe a well ſhaped 
Man. one of large Shoulders; of a fair 
Breaſt, ſtrongly Muſcled, full Thighs, long 
Legs, and of a proportionable Height, not 
too Tall nor too Short, nor too 1 hick, nor 
too Slender, but a Perſon every ways of an 
admirable Shape: Make him to ſtand in 2 
good Poſture. repreſenting ſome Noble Ac- 
tion of the Life, letting the Head turn itſelf 
to the riglit ſide if the left be ſhadowed, and 
contrariwiſe ; making the Parts of the ap- 
parent Shoulder ſomewhat higher then that 
which is obſcured ; and the Read if it looks 
upwards, leaning no further backwards than 
that the Eyes may be ſeen; and in the turn- 
ing of it, let it moye no further than 32 
the 
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Ying never to finish one part alone, till thy 


reſt of the work come up, and be wrough 
together with it, 


The out Lines thus done, take good No. 


tice what appears forwards in the Figure 
and what backwards, or how things ſuccee( 
one another, then conſider the cauſe which 
makes them in Appearance either to enclin: 
or recline, and confider the Degrees 0 


Light and Darkneſs, and whether they fil 


forward or backward, accordingly give firl 


faint touches, and lay in the Shadow, ric 


heighten by Degrees thoſe Parts which ap 
poar higheſt in your Pattern, according: 


che Example and your own Ingenuity fhal 


direct. And obſerve that you never let th 


out- lines and extremities of the Work rf 
main with ſharp board like Edges, but af 


the Sculptor cur oft and make his Figur 
round with his Tool, ſo you by the Dim 
nutign and breaking off of the our-lin: 
into the Paper by ſwectning em, like hi 
preſent unto us Things we do not lee, bi 
that we ſhould believe that behind 


Draught therg is ſomething more to be ſect 


thereby ſerting forth, as it were, the 
things winch are really concealed. 
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Of the Drawing with Chalks after the 
Life, in Imitation of the Academy 


at London. 
| HE next and laſt Step which conducts 
into the ſplendid Palace of Painting 

is che Drawing after a Naked Man, as it is 
perform d by the young Artiſts at London, 
whoſe Aſſembling together at a Place for 
the lame Purpoſe, is called an Academy. 
For which purpoſe chooſe a well ſhaped 
Man. one of large Shoulders; of a fair 
Breaſt, ſirongly Muſcled, full Thighs, long 
Legs and of a proportionable Height, not 
too Tall nor too Short, nor too | lick, nor 
too Slender, but a Perſon cvery ways of an 
admirable Shape: Make him to ſtand in a 
ood Poſture. repreſenting ſome Noble Ac- 
tion of the Life, letting the Head turn itſelf 
to the riglit ſide if the left be ſhadowed, and 
contrariwiſe ; making the Parts of the ap- 
parent Shoulder ſomewhat higher then that 


which is obſcured; and the Read if it looks 


upwards, Icaning no further backwards than 


that the Eyes may be ſeen; and in the turn- 


ing of it, let it move no further than thar 


the 
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the Chin may only approach the Shoulder; 
making alſo the hip on that ſide the ſhoulder 
is loweit, a little to ſtick out; and the Arm 
foremoſt where the Leg is behind, and con- 
trariwiſe. After this manner always putting 
him into ſuch a Poſture as may no: be forced 
nor ſtraining co Nature, tho his Action be 
Great and Noble; which theſe proper con. 
traſtings of the Limbs do cate him os; and 
the counterballancing of the Parts, to make 
one Anſwer the Action of another. Aud 
the Limbs to contraſt and oppoſe on ano- 
ther, and not to anſwer in the ſame Poſtute, 
in lifting up, and hanging down, is the ſole 
producter of Action and Morion. You are 
alſo to conſider aſter what manner you would 
have your Figure to be ſeen, hether upon 
even Ground, or from aloft; for according- 
ly you muſt make the Poſition of your Ex- 
emplar. This done ſchetch on the Paper 
the Form you ſee the Man in (being fix'd in 
a convenient Place and Light, as is taught 
before) wherein you muſt end:avourto make 
every Part agree with th: whole, firit in 
Form, ſecondly in Proportion, thirdly in 
Action: After chis begin again, running o 
rer your Draught bring it to a concluſion, as 
before. And if you cannot accompliſh to 
ſiniſh the whole chooſe one Part to finith, 
provided that with the reſt it ſtands in a good 
FPofiurc ; it being better to do fo then leave 
che whole imperfect. You 
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Youought alſo to Practice upon the Draw. 
ing of Landskips after Nature, as much re. 
preſenting her (firſt in rhcir diſtance, ſecond- 
ly in cheir mutual Poſition, thirdly, in viſt- 
ble Aſpect) as poſſible may be; by this 
means you will come to have a gencral and 
compleat Underſtanding in the univerial 


| Meaſures of all Things, and which you 


may Draw with Iadian Ink or a Pen. 

Here the Knowledge of the Actions and 
Paſſions of Men are of high Conſequence, 
in which you mult be throughly verſed to 


give every one its proper Nature; and with 


facility ot hand artfully difference it accor- 


ding to your Occaſion. To do which it is 


neceſſary that you be well acquainted with 


the Nature, Manners and Behaviour of Men 


and Women, as in Anger, Sadneſs, Joy, 


Earneſtneſs, Idleneſs, Love, Envy, Fear, 
Hope, Deſpair, &c. Every diſturbance of 


the Mind alters the Countenance into ſevo- 
The Head caſt down ſhews 
Humility ; caſt back, Arrogance or Scorn ; 
hanging on the Neck languiſhing ; ſtiff and 
ſturdy, moroſ:ty of Mind ; the Motion of 
the Countenance diſcovers the Qualities and 


Paſſions of the Mind. But of all the Parts 
of the Countenance the Eyes are moſt pow- 
erful, for they, whether we move, or move 
not, shew forth our Paſſions; being ſtaring 
demonſtrate Anger; cloſed, Soberneſs ; 
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dull, rouling, or glancing, Wantonnels} 
rouled up, Loye or Rapture: The Eye. 
brows wrinkled shew Sadneſs and Anger; 
dilplay'd, Checrfulnels ; hanging, Shame; 
elation, Conſent; depreſtion, Diſſent, &c, 
The Noſe molt properly shews Scorn : The 
Lips shcw Mocking, Loathing, Laughing, 
& c. The Arm gently calt forth is graceful un 
familiar Speech; but the Arm ſpread forth 
towards one fide, ſhews one ſpeaking of 
ſome Notable Matter (but now the different 
Natures of Men, ſome have one Action; 
ſome another to expreſs themſelves by: 
what we mention here is the generality of 
the Thing.) The Hands alſo are of great 
Conſequence, for without cheir Motion all 
Motion is maimed : In Admiration we hold 
the hand up, bent ſomewhat backward with 


all the Fingers cloſed ; In relating we oinf 


the top of the Fore-Fingue to the Thumb: 
Nail: In promiſing we move it ſoftly : Iu 
cxhorting, or commending, more quick: 
In Penitence and Anger, we lay the cloſed 


hand to the Breaſt : We cloſe the Finger 


Fnds and lay them to the Mouth when we 
conſider ; and in a word, all the other Part: 


of the Body contribute 1omething to th 
Expreſſion of the faid Paſſions of the Mind 
which muſt be done fo excellently that at Þ, 
View any one may read your Mind in tif, 
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ned Euphranor who drew the Picture of Pa- 
ris fo excellently that you might diſcern him 
all at once to be a Judge (as of che three con- 
tending Goddeſſes on Mount Ide) a Wooer 
(as of che beautiful Helena) and a Soldier, | 
(as fighting with Ae nelaus andOreece to main- j 
:2in his Lady) ſo wonderful were his Paſ- | 
ſions expreſſed. | „ i! 

Every Paſſion mult be Repreſented accor- 1 
ding to tlie out ward Appearance thereof, as ki 
it is in thoſe Perſons in whom it Reigns ; 11 
ziving every thing and part its proper Mo. My 
tion, or that which beſt befits your Intention, iy 
which is nothing elſe but the Agreement of bf 
Proportion and Form to the Nature of the 10 
matter of the Action or Paſſion intended, ' 
wherein conſiſts the whole Life and Spirit of 1 
the AR T, which by Artiſts is ſometimes cal- it's 
led the Fury, ſometimes the Grace, and ſome- * 
times the eee of Art: For hereby 13 
ou put an evident difference between the _ | 
Living and the Dead, the Fierce and the 
Gentle, che Wiſe and the Simple, the Sad * 
and the Merry; and in a word diſcover all | 
the ſeyeral Pajſzons and Geſtures which Man's | 
ody is able ro perform, which will be the | 
more exactly accompliſhed, if you be often 
being, and continually practiſing what you 
have ſeen; thus will you unawares attain to 
hat at a moſt exact habit of doing well, and lively 
d in tt expreſs all Geſtures, Adions, and Pilſions ſub- 1 
a” jet to Natural Bodies. G And 1 
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42 Je 
And if you deſign a perfection in this Ar, 
you mult endeavour to chule out the beſt fe 
Actions for every purpoſe, in reſtraining the] fri 
luxurious Fury of Nature by a deliberate] pi 
Diſcretion, which you ought to have in thef iti 
Idea; by the Benefit whereof you will finihÞ ou 
your Deſign with Delight and Contentment | Le 
always expreſſing in each Member a certain an 
hiddenreſemblance ot the principal Motions lik 
which affect the Eye and Soul of the Speta 
tors, aud merit the chiefeſt Commendation} 
As to what reſpects Action the ſame is u 
be underſtood, giving every Part or Lim 
its proper Motion agrecable to the whole 
lo as they may all follow one another in 
friendly harmonious manner, in fit Form, 
and Motion, to produce the whole andchieF 
Action, being counterbalanc'd in an Equilif 
brum, naturally poiſed and buckling to thi 
Action ſoftly and tenderly in an unforce 
manner; Which to execute well is the paſjp 
ſection of Deſign, and the product of muc 
practice. As to ſuch as are ſleeping, yo, 
muſt be careful to give no ſuch kind of Ad 
tion in their lying, as will not in probabilit 
give them leave to ſleep ; for being Rept 
ſented with their Limbs or Bodies ſupporte 
by their own Force, and not by the help q; 
another Thing, it shews the weakneſs an 
indiſcretion of the Artiſt, The ſame is t 
be obſerved in all other Actions as well: 
ſlceping 
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Of Painting. 43 
ſleeping, making the Limbs buckle to, and 
friendly follow the intended Action of the 
figure in contraſting and fore-shortning, that 
it way ſeem to move ſweetly with eaſe, with- 

out pain; as if it were not a Statue, and its 
Legs ſtuck into the Ground as ſtiff as ſtakes, 

and the Arms ſtuck on the Body croſswiſe 
like Mill-Sails. | 


CHAP VII. 
Ihe Materials of Painting, Def, crib- 


ing the chief Colours to be xſed; al- 
ſo a general Rule hom to mix all C- 
lours whatever; mentioning their 
Sympathy and Antipatby with each 
other, and how to dijpoſe the Colours 
upon the Patten. 


| TE Materials of Painting are theſe : 
1ſt, The printed Cloth. 2d. The 
ſtraining Frame 3d. The Eaſel. 4th. The 
Paller. 5th. The tempering Knife. 6th. 
The Molſtick. 7th. Pencils. th. Oyls, 


5th. And Colours to grind Colours. 
The printed Cloth is to be painted upon, 
whoſe chief Sizes arc the three quarter'd and 


half 


G 2 
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half length (the firſt show the Figure tothe 
Waſte, the latter below the Knees) Kno; 
by thoſe Names, and are bought at the Con 
lour Shop. POT: — 
The ſtraining Frame is made of Wood 
either of Square or Oval Faſhion, to wh 
with Nails is faſtned the primed Cloth tig 
and even, which Frames muſt be of ſeveri 
ſizes according to the bigneſs of the Cloth. 

The Eaſel is a Frame of Wood two Yard 
high (much like a Ladder) broader at botf 
tom than at top, with ſides flat and full « 
holes, to put in 400 Pins to ſet your Wolf 
higher or lower at Pleaſure ; on the back 
Aſide 'whereof is a ſlay, faſtned at the to 
with a Gimmer, by which you may ſer th 
Eaſel more upright or ſloaping. 

1]he Pallet is a thin piece of Wallnut 


Wood a Foot long, and Ten Inches broad 


almoſt like an Egg, at the narroweſt en 
of which is made an hole to pur in th 
Thumb of the Left- hand, near to which i 
cut a Notch for the Pencils to lodge in, g 
you hold the Pallet in your hand. 
The tempering Knife is of the ſhape 
a Caſe-Knife, but thitiner and more pliablq 
whoſe uſe is to mix and tcmper the Colouſ 
upon the Pallet. NR | 
The Moleſtick is a {mall ſtick of a Ya! 
long, having a little Ball of Cotton fix} 
hard in a piece of Leather at one end of ty 
wich 
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Of Painting. 
which end lay upon the Cloth or Frame, and 
holding the other in your left-hand, youmay 
reſt your right Arm upon it, whilſt you ate 
at work. | | 


Pencils are of ſeveral ſizes fitted into 
Ducks, Gecſe, and Swans Qu 1 and _ 
| thence are called Ducks Quill firched, and 


pointed, Gogſe-quill firched and pointed, 
and Swans. quill fitched and pointed; with 
Jewelling Pencills, Briſle Pencils, ſome in 


Tin Caſes, and ſome in Sticks. To every 


one of theſe Caſe or Quill Pencils muſt bea 


neat Stock of Cæder Wood, &c. be fitted, 


more than twelve Inches in length, the far- 
ther ends of which ſticks muſt be leſſer than 
in their middle, for their better handling. 


To chooſe your Pencils, put them into your 
Mouth and moĩſten them a little, chen draw 
them out between the Tongue and Lip; and 


if they come out with an entire ſharp point 
without cleaving in twain, they are good: 


For, the Fitcht Pencils ſec that the hair be 
ſtrong and lie cloſe together, not ſprawling 


abroad, for ſuch will never work well; the 
lame obſerve in your Bruſhes, 

The Oyls are three, Nut. Oyl wherewith 
the Colours are firſt ground and temper'd ; 
Oyl of Turpentine, and fat drying Oyl to 
mix with your Colour as you uſe them, to 
make them thinner, and to ſhine and to dry 


looner ; for as they arc in the Bladders they 


arc too thick for uſe, The 


r 


1 
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The Colours are no more then ſeven 
forts, viz. White, Yellow, Red, Green, 
Brown, Black and Blue ; from whoſe vari. 


ous mixtures with one another, ariſe all Co. 


Tours that the Eyes ſee. However there ate 


many ſorts of Whites, Yellows, &c. but 


only the moſt uſeful and beſt ſhall we men. 
tion, and that in order from Light to Dark, 


that you may better know them to uſe them, 


»iz. Of Whites, Flake-V Vhite Yellow, 


Oaker, Red Vermilion, Light Red, brown 
Red, Lake, Green, Terrevert, brown, 
brown Pink, Umbre, black, bone black, 
bleu, Smalr, Ultramarine and Indico. Where 
note, that they are all to. be bought ready 
ground at the Colour Shops, at London, tied 


up round in bits of Bladders of the bigneſ 


of a Walnut; and are done much finer and 
cleaner (and almoſt as cheap) then any one 
can poſſibly do em himſelf: All Painter 
generally have them thus; you muſt ex- 
cept Maſticote, Vermilion, Smalt and U!- 
tramarine, which you muſt remper upo 
your Pallet with Nut-Oyl, and your Knit: 
when you ufethem. 
But if you would grind your Colour: 
your felf, then you muſt have a grinding 
Stone and Muller The Grindſtone let b 
of a hard ſpotted Marble cloſe and firm 


not ſpungy and full of ſmall Pores: Thel 
0 Mullen 


Maſticot, Light-Oaker, YellowPink, Brown 


ſeven 


Ireen, 


Muller is a pebble Stone in Form of a Su. 


U - *£ 


gar Loaf, the bigneſs of a Man's Fiſt ; the 
Grind-Stone place about the height of your 


vari. middle, firm and faſt that it joggle not up hy 
It Co. and down; then take a ſmall quantity of |; 
re are | the Colour you intend to grind (two ſpoon- 
. but fulls is enough) for the leſs you grind ata ö 
men- time, the eaſier and finer will your Colour fl 
Dark, | be ground; lay this two ſpoonfuls of Co- 
them, lour in the midſt of the Stone and put a lit: 
ellow, tle of your Nut- Oyl to it (but be ſure you F 
Brown pur not too much at firſt) then with your |: 
brown | Muller mix it together a little, and tura 


rown, your Muller three or four times about, ang 
black, if = find there be not Oyl enough, put a i 
Where little more to it, till it comes to the conſt= 


ready} ſtence of an Oyntment; for then it grinds 
, tied much better and ſooner then when it is ſo 
digneſs thin as to run about the Stone; you muſt 
er and} oftentimes in the grinding, bring your Co- 
ny one] lour from the Edges of the Stone with your 
ainter|} Tempering-Knife, and with the ſame keep 
aſt ex it together in the middle thereof: When you 


ad U. 
r upon 
r Knit: 


find you have ground it fine enough (by the 
continual Motion of the Muller about the 
Stone, holding it down as hard as your 
Strength will permit, which you muſt alſo 


2olour;} move with ſuch a ſlight as to gather the Co- 
rinding} lour under it) and that no Knots nor Grit- 
let by tineſs remains, but be as fine as the Oyl it 
d firm, 


ſelf, then with your Knife cleanſe it of the 
s: Thi} s Stone, 


Mullen 
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Stone, and lay it on a piece of Bladdet 

cut into a fit bigneſs to contain it (moiſten. | gje 
ing the Bladder firſt in the Water co make | ve 
it the more pliable) and then tie it up cloſe I Ca 
and very ſecure in a round manner. Thus the 
muſt you do till you have ground the whole | mo 
ſet of Colours, cleanſing the Stone well Ano 
between every ſeveral Grinding from che ane 
Colour ground before, with clean Linnen-F Wo 
Raggs and Oyl. 5 
| The next thing ought to be a general] fur 
Rule for mixing the Colours, whoſe parti- cip: 
culars are infinite, which take in the follow. Þ hu 
ing manner: White is the lighteſt of all 1g 
Colours, and black is the darkeſt, if IF ten 
would make Red, Green, or any other Co-f WI 
lour lighter then it is, I muſt put to it a luf-F mi 
ficient quantity of White; if darker fo much} a f. 
black; with this Caution, that you always] int, 
heighten and deepen your mixtures with ul 
Colours of their own Nature; as if Red ar 
to lighten it uſe Vermilion, to darken it] Re: 
Lake; if Yellow to lighten it uſe Maſticor, f ade 
ro deepen it brown Oker, and not puttingf fir 
Red, with yellow, and yellow with Red z tho 
unleſs for compound mixture; but if your eac 
yellow and Red be not light, or dark] ing 
due then muſt you mix white or black] a f 
with them. And thus by varying the Co-] fin; 
tours you ſhall produce all ſorts of mixtures:Þ Un 
Jo black and white varioufly mixcd ney if « 
valt| 
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Of Painting. 49 
raſt Company of deep and light Greys, 
Bleus and Yellows, many Greens ; Red and 
ycllow Orange Tawnics, Red and White 
Carnations, Red and Blue, Purples, &c. 
the more Black, the deeper the Greys ; the 
more Yellow the lighter the Greens; rhe 
more Red the deeper the Orange Tawnies, 
and fo forth; and thus muſt thcy in your 
Work be ſhaded and heightened with Co- 
ours of their own Affinity: And you ſhal} 
further obſerve that all mixtures have a prin. 
cipal Colour in them, which having got, you 
muſt with proper Colours, allay and encou— 
tage it, till you have exactly hit your Pat- 
tern: For Example, if it be a Carnation take 
White, which is the chief Colour in the 
mixture, and with putting a little Red, and 
a ſmaller quantity of Yellow, by Degrees 
into it, ſo temper them with one another 
till you have atcheived your Aim; the 
ſame in all the mixtures in the World, your 
Reaſon giving you what Colours ſhould be 
added for your work that arc proper and 
fit to it. And herein you tnuſt conſider 
thoſe Colours which have a Friendſhip with 
each other, and thoſe which are diſagree- 
ing; now if by mixing of them they make 
a tweet and gracious Colour, whichis plea» 
ſing to the ſight, tis a ſign that there is an 
Union and Sympathy between them; but 
if on the contrary, that Colour which is 


produ- 
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oduced by rhe mixture of the two, he 
Barth to the ſight, we are to conclude that] ſoftne! 
chere is a conttariety and Antipathy be.] lion, a 
twixt theſe two Colours. Green (for Ex.] Ultran 
ample) is a pleaſing Colour, which may] Wit 
come from a Blue and a yellow mixed toge. I to und 
ther; and by conſequence Blue and yellow dow, 
are two Colours which ſympathize; and on] have a 
the contrary, the mixture of blue with} ral Apy 
Vermilion, produce a ſharp, harſh and un · jz& ch 
pleaſant Colour ; conclude then, that bleu Comp! 
and Vermilion arc of a contrary Nature :Fif a f- 
Pinck alſo a {oft Colour, if mixt with brown purple 
Red, which is a very carthy Colour, will look a 
produce a ſad unpleaſing effect; but join it] but frie 
with white or blue, and you ſhall have oneſ all, pu 
of the moſt faint and tender Colours. dow, 

The dilagreeing Colours may be ſo much ceptibl 
the more ally'd to each other, the moreſ hardne 
you mix them with other Colours, whichPſenter 
mutually Sympathize, and whichagree withſand Sh 
thoſe Colours, which you deſire to recon-Wdiſtanci 
ci e: So ſome of the Colours you shall findJAnd k1 
earthy and heavy; ſome clear and light: Jon of 1 
umbre, black, brown, red, and the darkÞand Lit 
 Okers, are very earthy and ſenſible Colours; Hach all 
Light Oker and Maſticot are clearer, becauſeſyard o 
nearcr to white; Terevert, Lake. Vermili-forwar, 
on, and Ultramarine, are co:trariwiſe very{(that f 
ſoft and light. tho' Vermilion is oppoſiteÞward it 
to Ultramarine, and Lake is a medium in om ti 
ſoftneſs, Juſt pla 
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hat Þ ſoftneſs, between Ultramarine and vermi- 
be · lion, and Terrevert betwixc light Oker and 
Ex- Ultramarine. 
yt With theſe the young Artiſt ought amply 
ge · ¶ to underſtand the Nature of Light and Sha- 
o dow, not only in their apt Poſitions, (as he 
on] have already performed) bur in their Natu- 
vichſ ral Agreement with the Colour of the Ob- 
un · ject chey are upon; as if it be a brown 
leuf Complection, let the Shadows be brown; 
re: if a fair one let them be ſoft, of a ſweet 
wf purple or Grey, (not letting the Shadow 
willF look as if they did not belong to the Face) 
in it but friendly as if they were no Shadows at 
oneſ all, putting middle tincts between the Sha- 
dow, and flesh Colour to make it unper- 
uchſceptibly fall into the ſame, to break of its 
aoref hardneis, and make the greater and plea- 
nichl ſenter roundneſs; becauſe alſo the Light 
wich and Shadows muſt be kept at their natural 
con- diſtances, and never come near ono another. 
find And know furthermore chat this Obſervati- 
zht :Jon of Light and Shadow is the ſole Glory 
darkſand Life of your work, tis that which cau- 
urs eth all things contained in it to come for- 
auſeſvard or fall backward; (the Light coming 
nili· forward in an Object with the Shadow, 
very chat falling back ward) but falls it back- 
oſite yard it ſelf without it) making every thing 
m infltom the firſt to the laſt to ſtand in their 
nels, Juſt places, whereby the diſtance between 


1 thing 


62 be AR 1 
thing and thing ſeems to go from you aſ it; in 
come to you, as if it were the Werk of your 1 
Nature itſelf, next it 
Take now a Three quartered cloth (youf light ! 
Picture being of the like bigneſs) which brown 
lay upon the Floor with the Primed ſidſ them 
downward, whereupon lay your Streining int:rm 
Frame (made fit for it) even, and ſo as I lay it 
imail Ridge of the Cloth may equally ap or thre 
ue on all its ſides 3 which pull up and wid care n 
42i!s rack on the ſides of the Frame; thetſf grind t 
take up the Frame and Cloth, and with ꝗ as to 
Pair of Shooe- makers Pinſers ſtrain it tigluſ better 
driving in a Nail at the Place, and fo gd as it « 
round the ſides, till you have ſtrein'd the with 
Cloth very tight, and very even withouf jurk 1: 
rumples. tween 
If the Pallet be new, ſoak it firſt well i the P: 
Linſced Oyl, to keep the Colours fronf Nut C 
ſirkigg into the Wood; then to furniſh i} Vermi 
with Co1curs do thus, hold the Pallet witty where 
your et hand with your Thumb in the hol uſed | 
(laving it peirced the bottoms of all the when! 
dass Witha large Pin or ſmall Nail it is ſc 
with your left-hand (tlie Pallet not hinder 
ig you) ſqueeze out their ſeveral Colour 


a {wall quantity of each, (but moſt white] 

which taking off wich your Tempering 

Knife in „gur right hand, Jay upon the Pal] 

let in little heaps, all in a row by the of 

Edge of the Pallet, circularly winding with} 
7 Ki 
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it; in order thus; the White firſt and next 


your Thumb, being oftneſt uſed ; light Oker 
next it; yellow Pink next; brown Oker; 
light Red; brown Red, Lake, Terrevert, 


ie brown Pink, and laſtly bone Black; laying 
chem cloſe by one another, but ſo as they 


inte rmix not. Then take ſome Smalt and 


lay it in the midſt of the Pallet, put two 


or three Drops of Nut- Oyl to it, (but take 


ii care not too much) and with your Knife 


grind them together, ſo handling your Knife 
as to keep the Colour underneath it for its 


better grinding, doing ſo until it is as fine 


25 it can be; then neatly gather it all up 


with your Gempering Knife, and with a 


jurk lay it in a heap in the ſpace left be- 
tween the white and your Thumb ; wipe 
the Pallet clean with a Linnen Cloth and 
Nut Oyl, and prepare your Maſticot and 


& Vermillon under the Reds; and Indico 


where you pleaſe, Ultramarine is ſeldom 


4 uſed unleſs in glazing of Blue Drapery 
4 when you have a mind it ſhould be coſtly; 
it is ſo exceſſively dear. 


CHAP. 
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CH AP. 1X. 
Of Painting in the Copying of Pictures, 


ET your Frame and Cloth upon the Ea. 
ſel, ac ſuch a convenient height, that 
ſitting you may handſomly command the 
Part you are about; ſetting the Eaſel and 
your ſelf ſo that the light may come over 
your left Shoulder, and ſtrike obliquely not 
Full ſidelings on your work; then place your 
Copy about the ſame height with your 
Cloth, at your left fide, about a yard and 
half from you, and ſo as the light make not 
the Colours gloſſy; take the White Chalk 
(made in the Fifth Chapter in the beginning) 
and draw the proportion of the Face upon 
the Cloth, with the Place of rhe Eyes, 
Noſe, Mouth, Ears, Hair and other Poſtures, 


| ſmall 
Turpc 
in it, 
take a 
into th 


part 
made 
run fr 
over: 
with C 
makin 
the Lil 
dark \ 
and be 
Work, 
2 Colo 
You 
upon 1 
Paint, 
the he 


make e 


ferent 


never drawing any Part in the Face exactly Red, t. 
at firſt, but with a Celerity of Hand as itÞferenc « 
were at random; then bruſhing off the Ex-Fyour K 
travagant ſtroaks with your Handkerchietrow, u 
drawing the Features over more ſoberly andÞl ſhall 
accurater, obſerving in them theſe three} Tak 
things, of placing them in their right Poſiſſtched, 
tions, making them of their true magni-Juooſe., 
tudes, and giving them their exact FormPriſtleg 
and Similitude. This done (having * | 
Mc 


— 
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ſmall Gally-Pots by you, the one with 


| | Turpentine, the other with fat drying Oyl 


in it, and the Pallet upon your Thumb) 
take a Ducks Quill Pencil pointed, dip it 


into the Turpentine, and then ſtir it about 


out 
out 
and 


not 
1alk 


ng) 


pon 


yes, 


Work, with 


part of the Lake, doing fo till you have 
made it of the thinneſs of Ink, and will 
tun from the Pencil freely; with this draw 
over again all the Features drawn before 


with Chalk (leaning on your Moleſtick) 


making the Face and other chings more to 
the Life ſtill, ſtriking all the Lines light and 


dark with it as you do in other Drawing z 


and be noble and have a likeneſs in your 


your Pattern before you touch 
a Colour. 


You ought now to mix up divers tincts 


upon your Pallet, or the Complexion you 


Paint, to hinder your frequent Grubing in 
the heaps of Colours with your Pencils to 
make every Colour, that is to ſay, the dif- 


res, Iferent ſorts of Carnations from White to 
ctiy Red, the faint blewiſh Shadows, and the dif- 
as itÞerenc dark ones; tempering them up with 
Ex- your Knife, and laying them in heaps in a 
-hieffrow, under the Capital Colour, for which 
7 andÞ] ſhall refer you till by and by. 

three} Take theſe Pencils, two Ducks Quill 
Poſi-itched, and two Ducks Quill pointed; two 
agni-Juooſe-quill firched, and two pointed; two 
'ormPriſtles both alikez one Swans Quill fitch- 
two cd, 
ſmaſ 
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ed, and one pointed; one larger Pencil in 
a Tin-Caſe, fitched; and a briſtle of the 
fame bigneſs: Then take a Ducks.quill 
ficched, dip it in the darkeſt Shadow 1ave 
one, which hanging upon the out-{ice there. 
of, work it upon the Pallet to load its inſide 
as well with Colour, and begin to paint the 
darkeſt Parrs of the Face prittily with an 
Air, ſtrikeing it in behind or underneath the 
Noſe, a little in the Noſtrils, on the dark 
ſide of the Face, &c. bur take care you 
ſpread it not too far into the Face, bringing 
it out of its due limits, for ſo, when per 
ceiving your Error, and endeavouring to 
correct it with the next Colour, which be- 
ing ſofter and lighter then it, it will not only 
ſpoil the intire Beauty of that, (make ir look 
dirty, which ſhould evermore be kept clcar 
and innocent) bur alſo make your work 
look hard, dark and unpleaſant. And this 
is alſo done by {lothiully taking a Pencil 
out of one Colour, and preſently putting 
it into another, and ſo working them toge- 


ther, which tho' they are of near Aﬀenicy 1 
yet kill one anothers Perfection: As allo i 
it done for want of your tincts and mix4þ 
cures being rightly compoſed at firſt, 10 in pf 


Pictur 
on anc 
lours, 
after t 
uill 
Gun 
the Ea 
tip of 
quire 
Ane 

cil fit 
tion u 
Noſe, 
Lip, c 
ces, c. 
Chin: 
proper 
your ! 


2 work correcting tlœir diſcord, and hoſe 
ringing by Force their Oppoſiteneſs to per Shi 


friendly Alliance, Fog produce this unnatu- 
ra! Sight, and ſpoil the ſoft Beauty of you 


where 


Shado 
Picture 


and 


picture. This be ſure to obſerve in laying 
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on and working in all your Tincts and Co- 
lours, if you can help it never ſtitring them 
after they are laid on: Then take a Gooſe- 
Quill Pencil firched, and lay on the deepeſt 


Carnation lightly running it over the Cheeks, 


the Ear, bottom of the Chin, ſometimes the 
tip of the Noſe, and other Places that re- 
quire a certain rudineſs. 


And then take another Gooſe-Quill Pen. 


cil fiche d, and daſh on the lighter Carna- 
tion upon the Forehead, on the top of the 


Noſe, a little underneath it over the upper 


Lip, on the fide of the Face in proper Pla- 
ces, contrary to that ſhadow'd, and on the 
Chin: In laying this fleſh Colour on, leave 
proper room for the Lights to be put in, as 
your Pattcrn will ſhow you ; and drive it 


Jweetly into the deep Carnation. 


Lay on the Faint Shadows now, betwixt 
the dark Shadows and the Fleſh-Colour, 
and every where by the Edges of the deep 


.þ Shadows to ſoften them; whole property 

is to break off their hardneſs, and reconcile 
them to the Fleſh-Colour, as if there were 
o Shadow at all; and to be put into thoſe 
in mall Concavities and Places of the Face, 


whoſe ſmoothneſs will not admit of a deep- 


to ¶ per Shadow] but take heed of putting this 


narus 
vou | 
turch 


where Red ſhould be, With this faint 


Shadow, or ſome other faint Blue, ſhade 


I under 


* —ͤ a— 


＋ 


| 
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and latch upon the under one) which do 


5 « ”e | 
under the Eyes, and(making it a little Gree 
niſh) alſo the Corners of the Mouth ; and 
this will repreſent an Head or Beard ney 
ſhaven, making it a light blewiſh Gray. 41 
this time put in the Glowing Shadows, or 
Reflects, which by the courſe, of Natur 
fall under the deep Shade, as on the exteri. 
or Edge of the Face, if it be ſhaded on tha 
ſide, but under the Chin if the Shadow be 
ordained to fall that way; which do mor 
Yellow-Rediſh, or Bleuiſn, as the Com. 
plexion caſts them. 5 


Till up the Eyes next with Smalt and 
White mixt, and make the Balls of their Na. 


tural Colour; as alſo the Mouth, the upper 
Lip with Lake and Vermilion mixt, the un 
der one lighter (by reaſon the Light in de 
ſcending the Face, ſlide over the upper Lip 


with Vermilion and a little White and Lake 

And now for the Lights, which with 2 
good {liff Firched Pencil difh in with : 
thick Body full and broad upon the Fore, 
head, bur meaner and quicker upon the 
Cheek. bone, as alſo over the upper Lip anc 
the Chin; but make the Light down on th 
Noſe of the lighteſt Colour: And noy 


ver m: 
to Pla 
Carna 
15asn 
them, 
their g 
Beau') 
make : 
ver bu 
which 
they 80 

The 
being; 
ſweete 
over tl 
which 
ermix 


| hey Ny 
Once, 


are in 
he Sp! 
he Boc 
ubbing 


Your P. 


ewed 
j eſtroy 


theſe Lights are put in, you will find youſpnd alu 
body of 
ut allo 
uſtre at 


Wher 


Work to look ten times better then before 
for Lights is the Life of Painting ; but up 
on that Account do not think you ſhall nc 

5 F Eben ac {png Fg . Yet 


and 
Na. 


Ppel 
un 
de. 
Lip, 
do 
Ake 


th 2 
cha 
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| the 
anc 


1 th 


now 
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yer make enough of them running them in- 
to Places that are but a little lightiſn, the 


Carnation muſt ſerve for ſuch; and there 
is as much gracefulneſs to be perceived ſrom 


them, when they are juſt ſweetly loſt as in 
their greateſt ſplendor, for one advance the 


Beauy of the other, and both together 
make a complear whole; fo that there is ne- 
ver but one perfect Light in your Picture, 
which muſt be ſtrong and bold, the reſt as 
they go from it growing fainter and fainter. 
The Colours thus both Light and Dark 
being pur in, rake a great firch Pencil, and 
ſweeren the Colours therewith, by going 


over the Shadows with a clean foft Pencil, 


which being well handled will drive and in- 
termix the Colours one into another, that 


they will look as if they were all laid on at 
once, and not at divers times; but take 


are in this ſweetning you do not confound 
he Spirit of your Work, and take away 
ie Body and ſtrengths of the Colours by 
ubbing of them about ſo, which will make 
your Picture look ſcabby, and mult be re- 
ewed with more Colour, which is as well 
leſttoying to your Time as your Work; 
nd always remember to Paint with a good 
body of Colour, which is not only latting, 
ut alfo thereby che Colours will ſhow their 


| ne-Pulire and beauty better. 


ve} When a this is 


done, take a Duck's 
2 Quill 


Dr 
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Quill Pencil pointed, and with a thin Lake, 


recover the Lines of your Face that were 
loſt by working in the Colours, drawing ths 
Lines of the Eyes, deepneſs of the Eye. 
brows, the deep Places on the dark fide of 
the Noſe, or underneath it, and ſhapes out 


the Noſtrils plainer; with it alſo draw ou 


the parting of the Mouth, and touch its 
Corners up ſtrongly, well obſerving the 


lightneſs and darkneſs, and Proportion off 
its Line; Rub in now the Hair which is 21 
bout the Face, taking care of making i} 
thick and dark, but exceeding thin and tranſ 


ſparent, ſo that we may ſee the Face thro 
ic, Which do rather with a miſty Lake, then 
the natural Colour of the Hair, which look 
more ſoft and Natural, working the Hair 
{lightly on that. 


And this is called the dead Colour of thy 


Face, not but that as good Colours are uſe 
in it, as there are to finiſh it; but becauſe i 


can't be wrought up to that Life and Pet. 


fection, which it may be afterwards, by 


working it over again with the ſame Co 
| colou 


lours ; in which ſecond going over there i 
more Experience gained, and all Defects 
and Errors lay open for Correction; the Co. 
lours allo laying much ſweeter, ſofter, and 
more Charming. | 

What is chiefly to be obſerycd in this 
firſt Colouring, is to work up nothing to its 


utmoſt 


18 req 
| Take 
abrup 
dark 
look 

as boa 


, 


fe: 
Co 
and} 
this} 
0 its 
moſi 
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utmoſt Perfection, neither making the Sha · 


dows nor Lights ſo vigorous and deep as 
they ought to be; but let all lie flat and 
ſmooth, in a Medium; which kind of low 


dullneſs being more pleaſingto work upon. 


Furthermore, in reference to this dead 


Colouring, obſerve that you be not too cu- 


rious in it, but rather make choice of a good 


free, and bold, following of your Pattern 


and Nature, than to affect an extream neat, 


ſet, or ſtarcht way; obſerving that you leave 
no Places of the Cloth uncovercd ; never 
let the roughneſs of your Colour diſcour- 


age you, for that is (you ſee) ro be wrought 


| down and couched by Degrees with the o- 


ther Shadows but not at firſt ; heigthening 


your Shadows according as the Light falls : 


And in touching your work bring it up to- 


# gether, to an equal roundneſs and ſtrength, 


not finiſhing any part of the Figure before 
another, an Eye, Noſe, nor Mouth till the 
reſt of the Work come up, and be wrought 


together with it, viſiting and working all 
the Parts alike, obſerving the roundneſs, 
5, colouring, and ſhadowing, or whatever elſe 


is requiiite to the Perfection of the Work. 
Take extream care that you make no ſudden 
abruprion in your Fleſh Colour, by putting 
dark Colour among the Light, making it 
look like bits and Patches, and hard edged 
as boards; but let the Colour be ſoftly, and 

; as 


: 
1 
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as it were ſwitmmingly extended into one a. 
mother, being full aud ample, and let the 
ſhadow be friendly, chat they may not look 
as it were ſtrange, and a burden to the Face. 
When the Face is dry paint it over again, let- 
ting every thing elle alone, until that in a 


manner be finiſhed ; wherein carefully ob- 


ſerve all the variety of Colouring, and curi- 
ouſly delincat choſe ſeveral V aricties in your. 
Work which you had rudely traced out be- 
fore, expreſling every little ſhadow, or light, 
or Colour, that appears in the Picture, and 
juſt as it there ſeem. To do this, make ule 


ol the ſame Colour in che ſame Places as you 


did before, working, driving, and ſweet- 


ning the fame Colours one into another; that. 


nothing be left in your work with a harſh 
Edge, uneven, uneven, or in a lump, but 
all as it were ſwe-t, or driven one into a- 


nother, with the point of ſomowhat a ſhar- 


per Pencil then you uſe at firſt, ſo that your 
ſhadows may lie diſperſed ſoft, ſweet, 
ſmooth, and gently extended one into ano- 
ter like Smoak or Air: Laſtly, ever ob- 
ſerve, that theſe Parts which ſtick off (as 
the Lights do) from the Work, be laded 


with a great Body of Colour, ſhowing freſh, 


bold, and as it were ſparkling ; but thoſe 
char fall backward (as the Shades) be more 
thinly and Nightly touched. To. 

This done, Paint the Ground, then the 


Hair, 


Hair 
(rot 


ing v 


lour 
with 
pal O 
1s of 
diffet 
Whi 


milic 


mix 
the ] 
che 
Vern 


Terr 


Pink 


a litt. 


a little Black and Red; then mix Terrevert 
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Hair, and laſt of ail the Drapery : The 
Ground you mult make of a Colour agree- 


ing with the Complexion and whole Co- 


lour of the Figure; working it as * do 
with Chalks: Ihe moſt general and princi- 
pal one I ſhall give an Example of; whick 
is of a darkiſh Green, and performed by 
different Tins, thus. Firſt of all take 
White, Terrevert. Yellow, Pink, and Ver- 
milion, which with your Tempering Knife 
mix very well together, and lay it atide for 
the lighteſt part of the Ground; then into 
the like mixture put more Terrevert and 
Vermilion then you did beſore; then more 
Terrevert ſtill, ſome Light, Red, and Brown 
Pink ; then temper Terrevert, brown Oker, 


Black, brown Pink, brown Oker and Ked; 
for the darkeſt Shadow; here Note that 


| theſe Reds muſt not be apparent in the mix. 


ture, they are only to take off the muck 
fury and ſtrengths of the Greens; and alſo 
if you would have your mixture browner. 
then put more Reds and Yellows to it; and 


note moreover that the former Ground may 
be imitated only with Yellows and Backs, 


by ordering them lighter or darker, accord- 
ing to Diſcretion. To lay theſe Tincts on 
you may work them in a bowing faſhion (as 
if you were to ſhadow an half Oval) to 
make the Ground belly out, and as it were 

e REY crowd 
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crowd the Picture forward; taking principal I. 
> d"'CRKS 
care that you keep cach Colour entire and Þþ 0y. 
perfect to itſelf, not ſmutty ing your dark Ie. and 
wich your light, nor your light with your | 80 f. 
dark Colour, laying them cloſe by the Edges N 
of one another, that they may be ſweetnead ! ly 
and intermixed together without the Addi. N 2* 
: y fpail 
tion of more Colour, bring the Ground as Ne 
you work it here and there betwixt the IU Kai 
Curls of the Hair or Wigg, and far enough Nit 
into the Drapery and Hair, that when you em u. 
do them they may rather work over the ſuit alv 
Ground than come ſhort of it. hen IC! 
The Hair Paint with extraordinary thin 


the cs 


don Can 


Colour, which tho it be dark, it may ſeem iþ NN 
light in motion and moving; which is done Nippiug 
by its exquiſite drawing, and touching it Pour fr 
up with ſhort; thin Lights and Shadows, Nhe pe 
and not with an heap or maſs of Colour; I into 
thus ſhall the Curls ſeem looſe and flowing, I '9 

and with the leaſt motion to drop into other .. 


| pe it 
roſhes 
the mic 
tet, anc 
the Soil 
Ary- 

In th 


Forms, if the Ejgure could but ſtir. 
Then paint the Drapery, ſtrikeing in with 
a good ſtiff, Briſtle the Shadows and darkell 
Folds, then che lighter Calcur ; (but nci- 
ther of them ſo dark nor light as they ought 
to be) and laſtly the middle Tincts, being 


more accurate to draw them ſharp, ſquare, = © 

and clever, then to confound and {mooth 

them into one another, making them lool 

like Buff or Woolen; yer on the — 13 
take 


Hair, y 


Jj Tanmtiny. 
ike care you do not make the Folds hard as 
al Picks, but mind their Looſeneſs and Motion. 
nd NLaſtiy, touch the Lights and Shadow up ſtrong- 
rk Jer and ſmarter. 
ur 80 ſcon as you have done working, yon maſt 
res clean your Paſſer and Pencils, for if you let 
od F lye one Night in their Colours, and they 
di. Pe once dry'd in them, they win be ahſolote⸗ 

" Wy ſpoiled, and never after fir tor ute: and 
as hich do thus: Take off with your Icmpars 
the ing Knife chole Gagle Colovrs which remain 
ph ſotoiched and and good upon yourPallet,and lay 
ou em upon another cen Hafer, Wereuf you 
he Nouſt always have twe gt ch ea) tor U e again; 
hen ſcrape off ihe other Mitte es es ican 32 
Jou Can, and with a clean Liner Cicch and 
Linſeed Oil, cub the Pallet wr!! oY it bins 4. 
ain, and ſo cleanſe it. The Pencils clean by 
lippiug them in a Pot of Liniced ul, Jay ing 
your fore Finger npon the Hair, and freaking” 
he Pe cil againſt the fides thercect, then dip 
Wt into tlie. Oil again, and then ſtroak it, do- 
ig o until you have got all its Colevr out. 
it; which done, waſh it with clean Oil, aad 
ipe it clean with a Linnen Rag. If your 
roſes be large, then put a Piece of Soap. in 
the midſt of the Hair, then dip them into Wa- 
ter, and with your Hand ſczueeſe and rub out 
nei-Fh: Soil: and laſtly, wipe them clean and 
aghtÞiry- | 
eing] 5 
are, be! Colouis for Complexion, Drapery, and 
doch dr, whither I refer you for your occaſions. 


vith 
kelt 


4 K CHAP, x. 
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In the enſuing Chapter you will find the prins 


* 4s K 
— 2 nab", 
— —— — — 
2 


—C 


CHAP, X. 
Of ihe Principal Colours for Fatt 
Drapery and Hair. 
F OR 2 Fair Complexion. Having the Pal 
let in your Hand. with your Tempe: 

Knife take ſome White from the Heap of 

ard lay it on the midit cf the Pallet, to alc 
put a little Maſcot, juſt enough to turn it, at 
mx them very well together. aud lay it u 
n ath the Whice, for the chief Lights of th 
Face; f» I» ing the Tincts along till you c-ri 
t⸗ toe darkeſt of ail, 2. Then take man 
White a very little Yermilion and Lake, wii 
te aper for the ligheft Carnat on, and lay i 
by the fi ſe of the tor mer. 3 Then take Whit 
almoſt as much Vermilion and take, for th 
dee peſt Carnation. 4 Ten cake Vermilion an 
Lake, adding 2 little White to them, for 16 
717inels of the Lips, and if occaſion rege 
to deepen the Cheeks with 4 more glows? 
Bloſh, here eleanſe the Pellet from this 6 | 
No! our. And note, that Light Oker is eee 


ſomet mes throughout this Fl-th-Colour, rw 
c caorainery little of it. which is to be app 


War in the Vis vie It ſelf, but only co aa: 


te 20 great far; of the Reds for ſome orca 
fs. 
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(Which I eſteem better than Bla 
per together; if the Shadows ought ty redder 


ited with 


8 
The Faint Shadow, for the Fair Complewion. 


Jake ſmalt and a little White for the Rees, 


4% part of th-e add a little yellow Punk, and 


temper by IT ſelf fer faint greeniſh Shaduws in 


te Face z and whore its requires to be 2 hits 


fl: da ker, add a little Lake 40 the lad Lotte 


The deep Shadow: for the ſems. 


Take Lake, and Terr-vert, 


K } Which © m- 


yallow Pink. 


han what is tempered, add mere Lake; if yel- 
ower, add more Pink; if bil- wer ar grayer, aud 
malt or a Jntle Black : Thus chzll he Pallet be 
Col urs. Brown. Reg, zug white 
lixes a Shadow [umetimes for a Fair Com- 
RX:0n, and mind tbar vou make not the 
cep Shadows for it too dak. 


For a Brown ſangui ne Complex ion. 


Take White 2 very little light Oal er and 
ermilion, for the Ligats. 2, Then temper 
ii . Lake, Vermilion, and Lighe, Red (ad- 
jg, time brown Ooker for the Fe ſh-colout. 
* abe che Reds dt eper for the decp Carnation. 
fannt: ad deep Shadows are the ſame as be- 
Ve. one azterirg them a little with fit Co- 
urs uy pe r to the „ccaſion And nore, L hat 
d ert ip:1407 ot the Shadow Can begiy en 10 


5 8 JE 1 
as to make your Work look amiable, but | 
the Judgment in diſpoſing of them, and W aj 


ing in them that docs that. 
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For a Tawny Complexion, 


Raj 
= 
ilk, fr 
MCK an 
| WEI 


Take white aud light Oaker, with a vaſho and 


pal touch ct Red, for the lights in the Fac: 
For the Fleſh- colour white brown Oaket 
Cs brown Red. The Shadows make oi Us 
bie and brown Oaker z it the Shadows be ut 
yetow enough, add a "little Pink to it, 


7 


G 


Fur Flac k Complexion. 


The datk Shadows are the fame as are me! 
tioned above; but for heightening take Will 
black Lake, and Drown Oker, un teſup er 980 
N ps in the White by deprees, till * 
com the light it of all. Where note, il 
the role Colours at firſt laid upon the ran 
and tempered, ferve for Shadows ter all Ca 
plexion. zud that e deepening ought to be wil 
Lake, ehen Pink and Terrevert, (and tons 
times bla h tempered together: Which 
your often pra: ceing vou mall ſoon had 
Make lipliter er Oarker Fecording io youre 
cafion, and reduue chen by the aſliſtance 
EC ether; 4% an apt fineſs is being imp 


ling, to give 2 gene ral Rule for the Sha don: 
all Fas, 
17 4 ual 
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Volk 


Rapery is of two Sorts, either Fine and 
Thin, or Courſe and Thick; the Fine is 
lr, Sine Linnen, &c. in which the Felis are 
ick and ſmall, raiſed up trembling, and as 
t were ſweetly waving, psfied up by extend. 
i veiyg and ſpreading themſel tes like a Sails On 
 FaCMbar bde where the M ind hloweth they fall cloſe 
eiche the bear Skin, ſweetly offering to View the 

UnSroportional Shape of that part of che Body 
de Which lics under it, The other is Cloth of 
od, thick Leather, courſe Woollen Cloth, &x. 
herein becauſe of their Stiffneſs there is made 
un few Folds, and they great and groſs, upon 
thick the Air can have little or no forceyfo they 
nk downwards and can ſcarcly tail ctoſe to the 


» me! 

ite skin, for that their own groſeneſs ſuſtains 
ing em The firſt muſt be painted wich thin and 
ent Colour almoſt tranſparent; the latter 
» {hich large Body of Colour, thick and grobe. 
an Raton will give you all this, on whichin 
Conf Werd is the whole Art grounded, making 


hing according to their Natures, viz, nos 
ad things ſoft, nor ſoft things hard, white 
ings black, nor black things white, Gg. it 
ning mpoſlible ro give particular fnitances of 
hure pe Thing its Form and Colour, it being alſo 
nce |Þ unccefary as it would be to tell tne drops 
imp Water in the Ocean, and the Pull and Leaves 
ons ic Earth, and would produce more Ye- 

175 chan ever were in che Vatican. 

da yu know already, that although a Co 
„ 5 ature be cually diſperſid through a“ 
bf any thing, a. d icem {by hanclirg it) 
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as all a like, jet by the Lieht an! S*adows 
altered into divers Celore, which jt it wer 
imitated only in one Gloor. would in * 
ing lock I: ke a patch, flat, and nngatut al, 
lame to beſte 15 alſo to be obſ.ryed in Gn 
ments, illuft rated by ey igbt, it cauferh 0 
kind of brightne is in tha” | a:t of the Garmey 
where it ſtickerh {irvngiys and another n 
of luſter where it ſtriceth weekiy ; and anc 
ther in that part where it yet thines leg 
Now to imbiate chi-, as 'vpp::fe it were a bl 


Cemper it one way to expreſs the natura! Bu 
of the Garment : But another way to 2 
in the light, iz. you maſt mix ſo much Wh 
with your Blue, as ycu find light in that vat 
of the Garment where che lig. at Nrixes ; no 
white where it ſtrikes with the greater forct 
and lels white where it ſtrikes with leſs; ail 
Uill in proportion leſs and ifs, till you come 
to the parts where the light ſhines not; loo 
ing the ligateſt into the darkeft dy the cegir: 
of L incts, always providing that you make you 
light and Shadow to corr:ſpona and anfwe: 
For blue Garments, Take Iniico which | 
its own ftiength of: Colour will ſerve i 
the deepeſt Shades for its own ſelf, but f 
thoſe which muſt be a little lighter, put a itt 
white thereto; and this lighter ſtill mo: 
White; and for the natural Hine of the Gat 
ment, put more white han Indico ; and 
the heig/itening ne winte with a little indic 
This is a pleatant working Colour and . 
ſucetly, but ſomething feint ; theretere in © 
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ri wore cot, 'tis uſually glazed over with L- 
wer am! ines which adds io it a molt glot ious and 
*2\iFagular Laſter, and retaineth it along time 

TiWitbout fading Smalt and Bice allo makes 
Gieod ire Garm-ats, and are ally glazed 
1 01yr wich Ubranarine and though the 2y do 
went work fo well and clever as Indico, yet they 

vo make the beſt Blue. Shade them „nk! Indico, 

nend heighten em with cheir delves mix with 
\ bite. 


| Buell For Red, a Scarlet, Take Vermilion Shade 
r, 0M wiih Lake, and heighten it with White and 
| Buſermilion mix'd, or «1f agreeable co the Oc. 
eis on) with {mall touches of Maticot. tor 
Wh cimion, mix Lake and White, Snade with 
at pete, and heighten wit mcre Wluce than 


ke 
For Yellow, Mix mage Pink, and light O- 
t together, make the Shade with brown. 0. 
r, a little brown, red, aid black, and heiglit- 
| with light Oaker, in the hig heſt places wich 
:Kicot. 
for Green. Take Terrevert end Maſticot, 
epen with Terrevert and a littie black, and 
echten with more Waſtcor then Terrevert, 
other, Take yellow Pirk, tndics and white, 
1 de with Indico, brown Pink, and ſgme brown 
NT, end heighten with a great quantity of 
mite, mix*'d with Inctco and (yellow Pink. 
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Sagen Rues and Vellowe ate predued vaitcty 
nd pl. alin Greens. 


nic ec Brown, Fake brown Oker and bro 

1000 q, Shade it with the ſame mixt wich b ack; 

MIC wats its bo'gitalng with light Red, lient 
er and white, For 
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For black or dark celou-ed Garments, Te Li, 
black and brown red (aiding Terrevert bre 
fome occaſion) deepen with black, and Melos 
its heightenings be with black, light Red wer, © 
white, and ſome Terrevert. and tin 
For White. Linnen is aiſo done thus; Ty it ! 
white, ſinalt, and a little black for the black Sith 5. 
dow, for the middle Tincts white and 1natfit with 
ard heighten with pure white, ſometimes ji hite 
touch'd with a ſmall Grain of Smalt. If you oſWite bri 
velow Pink to the Shades, and Maſticoc Yparklir 
Lights, in ſmall quautity, it all make it logJornerin 
prettily like changeable Silk. Wear's, 
All the other great variety of Colours ch li 
Garments in the World, are by a convening 
Mixtures produced out of theſe already cecitYuttre ; 
as Purple, Orange Colours, changable Silks, os thei 
concerning Which practice wil better tei er 
you, than the beſt Directions 1 can poſſible chu be 
municate to you. f chem 
For Furple, temper Smalt, Lake and Wire che 
together, deepen with Smalt and Lake, zudem o. 
Ind ico for the darkeſt Places, and heighten wiWith 1 
more white, and leſs Smait and Lake. Ompoſl 
Fei an Orange, Temper Vermilion . Refiet 
Maſticot, ſhadow it with brow 2 Oker and Len che 
and heighten it with White, Maſticot and VFear! w 
miſion. Tencin 
Changeable silk, one fork of it, is mad You | 
working the former Purple and Orange ety in 


| our in ſeveral places in ene Garment, the Puts fy 
ple in the darkeſt, and the Orange Crlolifry, 
the higheſt places Another is Cone will 

deep Crimſon, cha: ging by the {iuſtiatcos 


and then g ve it 2 


UF ang. 
he Light into a fight Sratlet. Ardther with 
ys "eixhened vp with a tight gliRening 

low, And note, in n ug Silk, Satin, Vel- 
et, c. you muſt firſt work it ſomewhat led, 
 {udden Brizhinefs, 
if the Body you draw be in Armour, lay it 
vith Smalt, White and a little Black, Shadow 
t with Smalt and Blac k, and beighten it with 
Vhite and ſome Smalt, with White slone in 
he bright and fung Places, to repreſent its 
barkling Lutte. A ſmall touch of Indice is 
omerimes uſed in the atoreſaid Compoſitien. 
earls, Gold, Diamond, Saphires, Rubies, and 
ich like precious Stones, paſleſs alla the forme 
hintag quality, and ſudden flickering light and 
uſtre ; which muſt be laid in Colours ( table 
o their Natures, according to the Information 
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Peru Pattern or the Zite; one of wich you 


nult be ſure cn follow, therefore a Deſcription 
fibem is needleſs. ar well as diſinſtructive. Fearls 


We corey laid with White and Indico, Shadow 


hem on one ſides with Black ans Pink; $5ew 
Nth White alla;'d with Maſticot, give it 3 
ompoſſing firoke under the Shadow, which mes 
Reflection; and fornew hat micre to the lighk 
1. the ſhadowed fide, give the light of the 
eat! with a fine dot or ſpeck of Whine. Dit, 
Teng ng che Colours the tame of the reſt 

You ihall generally obſerve two forts of Pra, 
cy in one Fipure, then to know What Cos 
us ſuit beſt together ts here inevitably neceſ- 
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Reds and Blues ſuit extraordinary well; the 
the Red ſar the ſtrait part of the Drapery, an 
the Blur for the looſe, or contratiwiſe, 
Blues agrees well wich Yellows or Browns. 
Browns do very well with Greens, ä 
4s put with Reds, according as the brow 
in Colour, | 
Greens and Reds agree very well, and dur. 
ple do pretty well with *ither of them, as Ally 
with Blue being a brotion of its Nature. 
White ſets off and agree well enough wit! 
any light Colour, etpecially with Greens and Biu 
Pu: pic and Brown may go together, 28 ail 
Purple and Bleck, where theu the Purple is al- 
ways put of for the looſe part of the Drapery 
As you make theſe C olours correſpond 80 
gether in the Drapery, ſo alſo muſt you fait. 
whole manner of the Drapery, with the Peron 
Complexion, his Age, and Youth, If he be: 
b;own or iwarthyComplexion,neyer Paint him i 
biue Drapery, nor no other light alery Co.91r; 
but rather in dark Brown or Cor ple, 2Jſo if Agel 
the ſame. On the contrary, put Youth and best 
tut Complexions in ne light Colours, as Bly: 
Scarlet, Crimſon and the like: Pur let not he 


have theit Garments ſo fine, tranſparent and lig 


as Women, Whoſe Drapery muſt be cha ain 
and fine, {according to their deſires) not ſtiſlj p!; 
on their Body, but careleily that they may cet 
in a Jdilhabilee, with their Boſomes diſplay! 
{but take notice if the Perſon be age d, that 1 


Head and Breſts be decentiy coloured) de 
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F Parting, 74 
Hair put into the beſt and moſt plealing Forms 
and Curls, co grace their Beauties, falling in 
traveling Ringlets ſoftly on their Shoulders, ox 
elte their ſnowey Bicſts, like {of Fetters bind - 
ing ine SpeRators Heart ſtrangely to the Love 
ol that which they hide, by diſcovering it doubt- 
'y with themſelves aſter a more engaging man- 
ner. The chief Colours for Hir I come now 
to Jiſcourſc of, 

Light or Flaxen Hair is done with light Oker, 
Waite and ſome Smait; the faint Shadows with 
blown Oker, Smait, and White, the deep a- 
dow with brown Oker, a little Smalt and Black, 
beignten With White juſt curned with Maſiicot 
of Omalt. 

Hair which is yellow muſt be done with 
Piak and light Oker; the lairt Shadows with 
brewn Oker; the darker with brown Cker, 
drown Pink, aud Black; heighten with Maſlicol, 

For brown Hair, mix brown ker and brown 
Red, add black to the faid imixturs for the 
** he ighten with naht Oker, and lig bs 
Red. 

for black Hair, Take black, brown Oker 
and Lake; ſhade with viack, beighten with 
ligtic Oker and Black, mixed with 2 little ver- 
Dillon and White, f | 

Grey Hair miy Le done with White, a little 
Black and Maſticot; ſhade with black brows 
Plok and brown Oker, and eighten With White 
Wh tonched with 2 lite black and Smalt and 
Aallicot. 
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Jo draw 4 Face from the Life, 


to deſcribe the fame Lincaments and Co- 
urs in your Work, as are in the Perſons Face 
whom you dra; juſt as it you were to co- 
Py alter 2 Piece of Painting, Only now you 
muſt be thrnghly verſed in all the pleaſing Do 
ceptions of your Ait, perfectly knowing u 
Proportions, the connextors of the Joints anc 
Their Outlincs, the usture! Situstions and Map 
ner of a Mans Features, and how (pre ſent“) 
to give every Face its proper Grace and n: 
that you may not imitate Nature dun, ard l. 
ecrally, but with thoſe Graces an! Charn's you 
have learned by your diligent practice e. 
excellent Pieces, and pervizl of the Sublime 
Productions oi 'amous Mallets. 

And now you mult have particular regard t. 
the gocdacis of the Liglit you Work by; aud a 
vou fer at Work, ro is it corge behiad 508 
over your left Shoulder, ithas the Ferſon 5:92 
hackward ef the hehe, may have his Face es 
from thole hardneſſes which a near Light pro. 
duce. AS for the natute of the Light, let t 6! 
Jai and as if Were cen poſd, ner broad and all 
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4 Faintirs: 7 


ering, but collected free from the Shadows of 
dees et Houſes. 


all clear * light; let it be 
rly and not Southerly, the which s molt 
Ll varying, and {ercne!y free from 
; let it be di ect from above 2nd not 
mire, talinp flanting down the Obj. a er 
rſons chte which is made by having the 
evalced much higher than your Work, and 
t the Room he cloſe and clean baving no 
ert Ligh s than bet you Work by. 
I, the fift Place vou ought to know the Dite 
fition and general Behaviour C the Perſon to 
edrzwn, Whither he be Jovial or Melanchol- 
„Cc. that you may put him into a fit Po- 
are agreeing wich bis Nature, and not force 
im in nis Picture to do what in bis Teuper 
d Behaviour be is no way accuſtomed uno. 
00 woſt not dra the Act in à ſober dump- 


ether 


beam. 


| Poſture, not tne latter gay nor imiling 
he ſa ne is to be undarſtood in Perſons chat 


2 420 et. 
2 4 


In à merry Perſon, place him lo 
at bis Eres may turn contraiy to the turning 
«is Head, which will ſhevs ſprightly: and 
try, and ſeem to took on every Body: But 
20 the contrary, let the Eyes generality look 
Mh:the Face, Which ſhow more ſober and 
gel. and in Youth or young omen, let 
ures be very Scaceſuf and sjery, their 
ads gently Turned a little, in a ſort of en: 
manner, bearing their © hig againſt Hic 
ba. V hich Jools Charming and eracciul, 
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I he 
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one Way ©1 their Faces; but it mw! a”, a 


/ 
ne next thing an be conſidered is the m 

ner of the L . what ſort of one will ag 
and | eſt exp! ain his particular Nature, aud it 
Neis jor yen <A anerſ? anding all Per hn! 
dilterently, may not have the Ligne Hrike 
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be part culacly addreſſed to their different Con 
1 s and Complexion. And in the dip 

f it do not let it fall tide ways, por fall rig 
bat obliquely on the Parties Face, that thiffoles, x 
tizy he a good roundiig Shadow on one f re be 
of the Face. and a ſweet faini one on the of Here 
hight ſie, Keeping the L £ t rom ne © ja anner « 
«our Wo 0 Hence is there required ma n, eit! 
and Judgment to erdain fit Lights and een pig 
for a . that ic may ok mob n i in 
giovs and grsceſul; or it they be dilyiictcM forts. 


and in an UNcCOMMUN manner pub Into a Fr uren 
od YOu 1NTate it naturally as We et y in cet 
it look mug and as it were liiely and: Wie ar 
Ling to tine potpole, wherein not Initii' an to 
but Jour own Keaton muſt inform you: In thisceeful 
al vou mult regard the Pet ſons Cowp © Wirts wi 
if e be a Brown, order the Shadow of the d Mer ge 
A ge be Hine t, by CuUrning "_ Hind front t 
h, 2nd the great Shadow of the Face deres en 
by it, which detkneſs agree 175 Comte Þg 
en. But if it be one oi 4 F ir or l out | we 
CoOmPpliunion, as Women beneſa Iv have, then! ITY 
„aur teas urn tothe Light, and ſot he the Av 
de Hall fal. at the bortam of tlie No odne vs 


and under the Cain, rrhich will in uo WIte Gal "it 29 
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ne fu wrong their ſweet Beauties. = if che per- 
1 an@n bive ſome defect or grcar blemiſh in the 
i litace, then order it ſo by turning the Head 
100 What it be concealed in the Shadow. evermote 
rike Mhokiely making what is imper fect. For an in 
„ fvious Flattery is to be ved % Painters 


Soi long as the likeneſs is not defiroyed, 2yr 
pen moſt note, All manner of Impertettons myſt 
rie taken away fr Om A Face, as Waets ard 
at th tes rheſe ad atlikereis te it, mult not there. 
ne! 


e be omitted, but mode: x trly exited. 
6 ati Bere note, You ſnould be kur miſhed with all 
.\ "Manner of Poſtures, of Men, Women, and Chitd- 
ach s, either in Prints, or copyed v6y your ſelf 
en FiRures with Colours or Chaiks; to guide 
"anc in drawing the Drapery and Poltnres of 
Accel forts of Per ſens till you have learned enc ug 
„rem them your ſt. 
Jett uu reference to what is {aid betore of the 
a e Management If the Poſtures, you 317 oy Th 
101m to e od all odd A ſpects or Pontic n ard A0 
tünschreful or forced Actions or Motions, Show 
Denis which are unplcaling tothe Sight, av [03 
ne hex Fore-Mortenings vhally are. And take 
CO | portgnity in all Foficions to avoid all thoſe 
© © ines and Out- lines which ze cqual, which 
in neſede Faralies, or tler ſharp pointed aud Beo- 
dk etrica! Figuerz, ſuch as are 2g1orts / 14 Tri- 
nen Wess All which by being 190 exact, give 
the c. ve a certain difplcatins Sym merry, . nich 
hgoduces no good Efſ ct. For the princi; bal K Lines 
& COW! 2 contra each other ,by z picaling and 
ö bar 
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pecial regard to the whole together; for ! 


9 


harmonions Contradiftion ; For winch x 
jon, in theſe Gut lines, you ought to hay 


rom thence that the Beauty and Force c 1 
Parts proceed, | 
Azto tg Operation it is the ſame as in 
with Chapter, aud muſt be performed a“ thr 
Sictings. At the firſt Sitting the Face 18 00 
dead coloured, Which takes wp abont tho 
three Hours time: Wherein ycu muſt add Po 
fection to no particular Part; but imitats! 
Life in like eis tounduneß, boldneſs, pity 
celout and the like, And laſtly, when yu ly 
eo cured tce Face, touch at the Hair ith 
ſutable Colour in ſech Curls, Fouls and For 
as may sither agree with the Life, or gracet 
Pictuct, filing up che empty Places with J 


fy 0 * ” * * 
4 be Oteration at Second Sieting. 


As before rudely, fo now you muſt f wett 
thoſe Varieties which Natire zffords, With i 
i2me Colours in the ſame Places, going e 
the Work more curionfly, adding its parti 
far Grares or Defourmities z But Shadow 1, 
„it @ flat Pencil, but wick a arp one by in 
{ oucies as n hatching) IN they manner ſwee 


ly coucring the Crlours, WHICh Work Wi ti 


up abou; live Hurt time. Then in the Fi 
ive what Shadows are TOO light or too def. 
tlie Lilie, and rcyuce each to their due fen 
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on; draw the Lines of the Eye! 
dow the entrance into the Far, deten 
the Eye brows, 2nd eminent Marks in the 
ce, with a very map Tercil, Which dore 


1 


5 l 5 
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Lids. and 


ts the back itde of the Picture, viz. th 
round, which if a Landskip beware of fer 
tion in it, but keep it flat and low l auc 


eminent light and datk touches, tboching no 


I, 


ee nor nothing fo lively as hen in 2 b 

ure by it ſelf; left the ſriarrneſs ard Per 

aion of that take avay the ute worthy Per 

ion of your Face Now dead colour | vil 
ape“ yo and taftly _ Oye: the it. cor 

g IT as it appcais in che Life, cxſtin; over 
cCGround jome laaſc Locks and Hal iſs, hic 


ill make the picture fant vs it welt al 2 


tance from the Jame: and note Thai a 
br Heir requires'a dark (rund, and a fark 


lat a lig t Cround 


The Operat: cv at tre Thied Sitting. 


The thicd Work is wholly ent ic givin; 
og touches wier you fee org in round- 
z, ſmoothing ani Tolovring tie tae, pot 
ng the dcep Shadows in the Eyes, Eye- drow 's 
loſtrils, Ears and Muuth, And now odlerve 


Nhat loever may condnce fo the Pexfeftion of 


Work, as Geſt Kore, $:a1s or Moles, caſts of 
ie Eyes, windings of the Mouth, and the Hke ; | 
nd be tore never ta make 1 our deepeſt Sha- | 
ws in deep as they apycar in tre Lie, And 

Net! 
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note, That this third Work is Saen per forq 


ed when the second coloming is dry, 4 Me 
done with Colour extraordinary Thin and Trau hd 
pueat, by mixing much Turpentise Wi it 2 
waſhing over the Shadows as it were, and u NN,, Tip 
is chiefly performed with Lane, with wich - 
you touch in ary Shadow, it ſhah give toit: 3 

7 at | 


ſweetneſs and vigcar, ani can never be inn. din 
ed {o with che Colours when moiſt + Aid trug 


may you ſoften and ſtrengthen your Work with ds 
proper Colours; but you muſt take greac ca ha 
+4 laying any out of its Place, for fo ſhail 30 r 
incvitabiy ſpoil 2 Work. 2 
Laſtly finiſh the Ground, Hair, and Draper; 7 
inccellirily one aſter nvother, letting them tat g 
moaize wich the Face, and as it Were, bar E 
mer hung in chem of all chat compole the Fat, e 
Hat ny m ook all of 2 ece, and as 1 ii my 
der Inc Snadow ;, and the Maſles teeming but * PIC 
ine whole. 1 ra 
To ex:inine which (in the Face) vou ü n 
41 ⁹α nave a LocxingeGlafſs behind you, where: ny 
in at tines you muſt lock to behold your V Ore, 15 7 


% that will ſhow you your Faults ; herbe 
th: Maſ].« ef the Lights and Shadows, and def 
Bo ies of the Corours be well diftributed, 

are all of one Piece. For thai by diRaucine 1 
ente, cont quentiy gives s only to ſce ini 
Miles, in which all The ticrie parts are con-. e 
founded And hence may we conclude, the! _ te. 
the Pictuice allo which inakes net 2a good EARN OP 
at & dil ante, cannot be weil done; to carne; 
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* Paints 
Jo! matt Fs never to dan yo ar Pifture, 


before jou have exarnitizd ic at fore rea ouable 
ſtance, o r With the Looking: G abs. 

As for @ Poitraſt in general, or Pictures by 
he Life, you Tre ro Work preciſely zftet Na- 
e, and $9 expreſs What he ſhows yen, Work- 
29 at che ſame time on thole Pat which arc tt. 
bing to esch other: As jon Lemple, ine 
ges, the Chezks, the Noſtrils aud the Lips : 
bo chat you are to touch the one, a5 foon as 
0 have given a oak of tle Pencil co the 
ther, ſeaſt the interruption of tine cante you 

h ode the Ide of ene Part, wiilch Nature has 
duced to reſemble the Other , and thus imi. 
ting Feature or Feature, with 2 jut 374 
4 moniods Compoſition of the Lens end 
cows, and of the Colours; ant to 
i eicture that livelineſe, Which ihe freecom 
ad force of the Pencil make 2ppcar, it may 


Sting 


em the liring Hand of Hatme. Let your 
ture be perteſtily finiſhed and diverkiy'd with 
nr Colouis, ic that they be aftceinp 


Fad 


14 1 Wn es Gi ene another's Nate; tur wa 
ties mull never meet together in your 


Vork. 
As eg the Orapet v, let ir be nobly 
rea upon the . Body, gently f oi ng the Or. 


of the Patts; let the Folds be lacge, end 
By not often repleated, which looks. like <4 
) many Vi p cords. And if the Parts be wn 
Mete 4 1 kart from each other, ſa that there be 
oi! Spaces, Which are deeyiy Shadows, we 
WI 2 ze 


* 


KIS 


are then to take occaſion to place in hechra 


* 14 
voids fome Folds to make : joyning of the Þ Part | ep 


giving it a f{wellitig, that fo jecciving a broad 
licht, it muy contribute te extend ihe CiearMShado 
ncls ro thoſe places where the Fody require! Ob! 
if ; and by this nears we ſnall disbu. Cen FFT 
Piece of thoſe hard ſhadowings, which a outs 
Ways uf graceiut. An? this nay be oriiced ffrery þ 
Nair as well as in Drap. ry. or if 


Gold and jewe's ate ornamental to your Yor For 
provided the be placed chere with Procieuſjicces 
19 QOpantity and Place, they waſt nat be yrlfſt © 
til; ſtrewed over the Hanits, fur fo we the static 
dibiruetive to cach other, hecanle they dia iffoiſhe 
Siaht to Nveral Places at the time, and bühefe re 
det rund Rees from tur aing and maki:: tte aun 


due EB-Rt ; held. che abundance of them 14 Nor a! 
them took Cheap; their valve atiling trom th Yar 


SEaTCIRY, AS co their Places, they arc lon 
witch we wouid make to come var of the Mts fe « 


Sure, as on a Sboulder, or an Arm, i n 
ſome Draper 1 wich of it ſelf is of ne troll To! 
colouring. They do alſo perfectly wen wilſon at 
White, and oth. ” light Colours, Wb. te ne 
nled in biingipg the Parts and Bodies for wanlfEmake 


becauſe Jewels mee a ſhow ard glitter 1107 Four \ 


ihe opportion of the great Lights in 6e Thi 
Brown, Which meet topettier, loft in 


if your Figure be large let it have tom ity; 


Rough ani |; 718, ot rather nerce colour ted 
aud siſo it it be to be ſeen at a diflarce, We + ic 
it bs varied with flercer Coloms and ſtrot, 


% 
1 4 
ee 


33 116 
* 0 L 


0 


— 
0 "4 
„ A 


ieh 


* 4 
= » 4 
* ra 


ante 


* * " 
194 Wh). 


ALT Þ 


$2 Ori 
Tach 
be pro 
re the 
Sa tl 
ind Di 
7 Thie 
BI abs 
um the 
re ihe! 
the! 


z (0.9 
u rot 
E WII 
lieh 4 
91 IT | 


1289 
Bari 


Of Painting. 34 
ts, then that which is to be {cen nigi hand. 


and always you ire to takt the utmoſt care, that 
Load Lights may be joyned to a like breadth ot 


Shadow. 


Obſerve iſo, That if the Picture be ſet in 
place which receives but little Light, the Co- 
urs muſt be very clear, as on the Cconfrary 
wry brown, it the Place be frongly enlightened, 
or ia the open Air, 

For to draw in little, there ate litile oval 
vieces of Copper ready prim d, of dhe bigneit 
ofs palm ui a frail! Hand, 0 be had at the 
Srationers that ſell prim'd Cloaths, which when 
toifhed may be put into ,, Frames with Glaſſes 
before them. The Tools my? be fitced to the 
(azUneſs of the Work, which is the lame as 
lor a bigger piece. 

Yau muſt as it were, ad vally draw you: 
rind into as fmall a compaſs as your Work 1s 
„tet; and therein obſerve the lame Freporr 
uon 45 if it were as hig 3s 1ne Lite 

Lake czie to lay but à little of 2 Colour 
0) a a Time, for in ſuch a little thing, if ir 
de never fo little out of its hounds, it mall 
make 25 great Dcformity and Diſproportiot in 
Your Work. 

The Colours wat lie extrcamty ſoft and fine, 
loſt ito one another with the greateſt inſeaſibi- 
lity; the Work ſweetly tender and well uni- 
ted oth Finds and Colours, becauſe it is ta 
de 416 ed 10 near the Eye. 

| The 


85 | Tie R 


The whole Work eonſiſts in a moſt 2c: lg 1 L 


Neatnefs, and an admirable Curioſity, lest e 
tore every Feature he diſiinguiſhed ſenſihi pls Ariz”, 
and ne at, and then Work down their cutcing e e 
Sour a ſittle by extream fine Hatches, ok or 
then ve ina mauner inviſible; that your 'aor;i'®" Pa 
tho' ſenſible, may vet be ſueet au 'ofe, ex of 
i ee 

—.. — 8 Mer: 
19 

| here 4 

H A P. XII. Ve bt 

- bug 

Of the Parting of Landed E. bit 

s | 11 5 ing; 
„ . „. og 
Aandekip is that which expreſlet ! in s 6, 
and Colours the perfect Viſion of the Fort dei 
zud all things therenpon, as Towns, Villages by 5. 
les, Promontoriee, Mountains, Rocks, V aueh IF 


Ruins, Rivers Woods, Forrefts, Chalas, ! ings { 
Houſcs and al! other Buildings, both be: 1h 
and ruin2vs, with the Sky, Clouds, Men, 
n lmiects; and the whole World in es ＋ EN 
erect Countenancer, I wg 
Proſpective is the only thing in Lau . 
and winch is only the Art of deeing, * iche r 2: 
Wwe berold, contempiate. and draw the ike owe ver 
205 af all Magnicudes juſt in form and wan... , 
they appear co the Eye, Now the £ ye ce 
comorehend the things lying a far off, ſo wel: 
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raoje nb hand; is the Objedt which are 12 Rod b: 


2s, vie fer nerfet and in their {ol} properties 
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U Faintug. , 'S; 
* to gur jn dome: its they ſeem to grow eis 


nd leſs, as they go from us and a pprVack ihe 


rz n, the place where the Farrh and Sky 
em to meet, This yon will hand allo if you 
ok en along ſereigit h. ver the fides of witch 
vas Pararel, yet by reaſon of the diRancc, bot 
de of the River (although i - very broad) 
cem to incline, touch aud unte with cach 
er: The Eye (ty the -aterpoltion F Au) 
ing not able to diſtingaiſſ its 5atarsl bicnath 
here as nigh hand. The (ame you may 30. 
ve fron; a long We'k ot Treer Mick (4ʃ. 
bug! all oO! one heleht yer ſhall the neare;! 
em biggeſt aud heighett, the others backwark 
ing one und rueath zrother; and the Walk K 
ug of equs) brendth . tec oft to on 
is farther end. And 25 he Obyocis der eaſe 
theic Magnitudes as they remove hom ene 
ht, {0 ſo do chey iu Colour, until hy degrees 
ey wholly for: coder it into an aiety Blue 311 
gs foeming of that Cot ur at greac dinance; 
a tot quer ing the geht, a. d at d. ſtanced 
„ect uw its Cologt upon them. 
Crowe we mentions d pot tp: ah e the ohio 
1 12 and 0 iy beine 21 Ta: 485 1, mY 24 I 
od Dy Geomerry Leo, An Ars, We mut . 
be it as a perfect KA Hs deſigning ov our \V ork. 
ever the W ct it is a great loc. 
Fa Art, and facilitates the diſpatch of che 


5 i . % E- : 0 4 po 1 1 => „ #1 
Cir, UN 1req3eitey 1a11g 1070 hotly It 


M's us banckd Things u 1der 2 faſſe At * a 
, Jodie . are 1104 ales fk Loe een ted acc 07 (Lo 


as 
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* 

/ 
ing to the Geomettica! Plan, but ſuch as they 
appear to the Sight. Therefotc let the Eye i 
jatished in the rſt place even againſt, and 4 
bove all other Reaſons, which begets difher za 
in your Art, which of its ſelf ſuffer none ar! 
let the compaſs be rather in your Eyes, tha 
in your Hand. 


Tuc Practical pert of the Work is the fan: 


t Supra, working the principal Thing &r! 
and the inferior, and thoſe of lets concern 1 
cet wards, As if an Houle, C:'tle, Man, or th 
like, ſtand neer hand uten your fore grom: 


and 15 the greatett and chief Thing in you 


LzndsKip, begin with it (it being before diawi 
firſt running in the Ground ot Coloue n 
lies at its back, (whither the Sky or the Lacil 


a little all round about its outward Shape, d 


2ut Lincs {it being better to Work 2 t. 
over the Ground than without 't, and tit 
all up the Figure with its Proper Colours; a! 
½ proceed oh al! tge Figures be painted; wild 
done Paint the Grounds about them, in the 
proper Colour according to their dillances 
ant laſtiy, Coin the Sy, workiag it downward 
towards the Horizor:, fainter and fainter a 
Uraws nearer aud nearer the Barth, exccp' 
cempeftuous SKyes. but if you draw a Cid 


com the Lite doth is: Take your Station: te 


the rife of the Ground, or top of an Hi! 
where you ſhall have a large Horizon, zac 
ing your Closth into carce diviſions frem t: 
Top to the bottom? Then your Face being“ 


1 
" 94 
N 


Di"; 
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tectiy oppoled ta the midſt of the Finiior, 
keeping your body fixed, depict wehat 5s Cle 
reftly before your Fy+:s, upon your Cicth on 
your middle Divifioes , then turning your 
Head (not your Body) to the tight gang, Gee 
pit what is there to be ſeen, ados ning it to 
the ti rmer, in like manner doing Þy that 
wich is to be ſeen on your len hand, yu 
Landskip will be compleated. 

Make your Landskip f: ſhort, as it e, as 
Way, aue part wer then snXther, making the 
neareſt Hill or Place bigheſt, and thole that 
ac karcher off, ſo ſnhoct away pres that v kick 
protuce a moſt natitrat Perfpicnity, Waking the 
Ground feem as it were vpn z fheiving Flag 
o Level, and tliat the Figures therenpon could 
eah'y without Pain in going up Hill walk raight 
forward to the Horizon: The goognc's o! the 
Peripicutty alſo makiig one believe bow (ar 
the Taings are on, and how many Miles the 
Woke contain. And taus fir? your Landskip 
lie low, and as it were under the Eye (which is 
nit graceiul and natural; having a large and 
iv? Sky, much greater generally then the big- 
nets of the Earthz, whick Nature requites: For 
hs Sight comprebens! the Sky in @ were ame 
pic manner then it can the Earth, by rraſon the 
Nev, is 10 near it, which then (like a Carpen- 
tel in viewing Of sin iag his Work) its de- 
deſd. like that, very moch fo eſhettued, the 
bars zuus being thruſt op together, the Whole 
5 Natlower, and CO P0210 legt nes 10836 
by ro 
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room then the Sky, Always obſ tve to place 
light againſt darkne h, ard dtrkeel againſt ht, 
by which means you may extend the Pre: pet 
at a very far off And obſerve the refle&icy; 
of the Sun, breaking here and there through 
the Tree cn the Ground, &c. if any Mciking 
a tair Sky to belcen a far off; and let all Shy. 
dow iocle their force a* they remove from the 
Eye; always letting the ſtrongeR vbinadow be 
neareſt hand 

Dead Colour all the Piece over, with o- 
loute ſutable to the Air, grcen Mad 21%, Tree! 
and Grounn, layug them {yrewbat ſmooth, 10k 
very corivuſly, but Nightly and haſtily, lev. mg 
no park of the Ground uncovered, Wherein 
be very careful to augment or leſſen every thin ine 
proportionaLh, to their d ſtance from the Eve, 
making them either bigger or lefier, Ard t tink 
Tlungs which aze removed to a diſtant vie, 
CRY” they are mary, yet ougbt to make but one 
Ma's: ai for Example. the Leaves on the 714% 
«nd the Billows in the 3ea And never m. ke 
2% tig that is at 2 {ar diftance Perfect, ty 
expreſling any perticular Sign whick it h ch, 
but cxprels it in Colours. as weakly, fain: 10 
and confuſed! / 25 the ye ſudgeth cf it; 5 PA 
ing them in a thin aa aiery Eline: Alto lertiegz 


the in 1 re note Meontains appear ſweet nd 
D nadie jig wich the 
'r 1 the Air. 

row tho ny n 
"Line Lf Ke 


miſty, 2 1 loft | j guilt 
Clouds, ard 5 it were {3 

The gert ground Colour 
down ar wut 
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vien, 


eaten the Colos: 
low, Brown and Orten; with which or 


Euter Leares above the darker, 


"OT 


95 #5 Beate the Eyes {ornewhat Blew!'lh ot 

„geren: But Ciawing towards the fri 
bond, tet them decline into a redih or Po. 
nay Greens The tat ground Co our moſt be 
91 the Eetth, viz. a daik 


** 
# 


44, '7 4 


te Colour rear it, yer muſi mae your fit 
fees; Baking them as tney come tar in di- 


Juice, co inc caſe proportionable in Colour and 


ni nde, with great Jadgmenc : : The Lita es 
wing and ſall ing one with another, ſome ap- 
went, Others loit in Shadow, 

lu couckhing the Trees, Baughs and Frenches, 
| al! xe dark hadoss in fuſt, railing the 
| by 2 ding 
ten «9 the dark Green, which may be made 


ich Bice, Pink aud Indice; the v; >permolt of 


6 expreſs lad of all, by couchug tne exterior 
che. of the fer vet Leaves, with a little green 
{ict and White; the darkck Shadows vob 
ay 5 fer off w:#h lap GIten ard tndico, 
Ticcs and tnei Liaves, Rivers and 
"ns far diſtant, you muit firive to exp: cſs 
th a certain real ivitneſs and delicate: 
INGking  ataratts, great fals of Water, aud 
lecke, you mult (in your dead Colour) firſt 
Ya ful ground rear the Colour, then when 
ly, with a ſtronget in the dark Places. ard 
Sat heighteuiag in che light 5 rewarking 
| difproportiens, Cracks, Kntgres and var 
015 Rep re leut at ions ot iufnitel, difarting Mat- 
N 2 ters 
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92 
ers; the manner whereof is abundantly expel. 
ed, in mot every Landskip. 

Let every thing have its proper Motion t. 
cording id its Nature, as its Trees when they 
are ſhaken with the Wind, making the ler 
Bonzhs yielding, the ftiffer the leis fp ing 
in kivers, the general Cuirert, and Najhi:s ; 
the Waters apati Rt the boats ſides; in! loud 
that they fi withe Wind: And in a Vi ord 
let every thing this moreth, whither ef otia 
iy or accidentially, have its proper rep «ſen 
kat: g. 

And ever remember, That thaſe Object: whit 
e pl c foremoſt to the Vain, CH hr Nei 
4 be mme pied than thote which art 40 
behind, and evght co have 1ominion ayer the 
tings Which are confulrd and traue tt. 40 
alfo theis ohe Bodies which are ſubject tort 
Touch, are not to be painted iranſmerer! 0 
even when ſuch goes are placed upon tran 
Haren *-r60m's as upon Clovds, Vaters, i 


a the uke racuities, they muß be piciery: 
Oran, lat is, their Coleus tick and rent 


thet beit folivity he net deffroved awons 0 
Lipnr, Aerial, tranſps: ent Spe is; and mil 
tacreicre be exp cd Harper ard 5p hen tte 
what is next them, oe GBS Py 2 nw 
Zhi and Sh-gow, ard with more {1/1 af 
ſubſtanti-* Cologrs: Tha: on the contra: y th 
mo ther ind t EH pzrent may be threw in 01 
s 'ar diſtzuo And thus thall one Body 2 
another y off in uch a manner, that irs fl 
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„ Paiming. 93 
pre ſcemed to be chaſed by thoſe Bodies which 
u advanced before it And let thoſe Bodies 
on c, tba arg beaik in the Ground be painted with 
„ thenfWCol: is aft to thoſe of the Ground it ſelf; 
valeflpe ti: x thoſe which ate behind to be tyed in 
pop MWheienc mip rogerher, and Thule Winch arc fore- 
bine rot ſtrong and lively, 
Jene And know. moreover, Thet the intire Ver. 
* ord eticon oi Landskip proceeds from the charm- 
ir otialMing difpoſition of the Lights, bringing them 
p: «feniito your Work after the moit advantig 0:8 
Manner, to produce the teſt beauty to every 
W Wing © to which you muſt be jaſttucked in by 
e Whroti'cs and dill ent Obſervation of the moſt 
are cot brared Pieces. Titan that mou Sou! for 
er! tho Flandskip. always employed brown and earthy 


. Acfcoiuers upon the fore part, and has c fer v'd his 
t to herein ſt Lights for remote neſſes, aud tos back 


derte of his Lands%ips, &c Which when you 
ve once gbtained trat ſweet Grace of dif- 
%% and letting in your Z'ghts; your Work 


be exceeding Pleaſent io you, aud afimi- 


rene to the Spectators, 
ris (600 is Labour ir vain t Paint a High noon, 


id mr id-day Light in your Picture; becauſe we 
16; tate no Colours which can lofficientiy expreſ: 
i but "tis better Council to chooſe a Weaker 
aht, juch as is that of the Evening with 
dich the Fields ate gilded by the Sun, or a 
Morning Lights whoje whitenels is alleye d, 6; 
hat ich gppears after 2 Shewer of Rain, which 
be u. gives vi throven the breeking of & 

| Cloud, 
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loud, or dering Thunder, when the ( Ir 


hide him {rom over view, and makes che i 
of * fret y Colcot. 


And laſtiy obſerve, That all Cuooth Bodies 
ſach 2+ Ch: yſtals, poliſhed Metals, Wood, Boge 
aſt? Stones; tnole which are covered wich Ha: 
28 3K-05s, the Brard, of Hair os the Hezd; 
alſo Feathers AKs, apd the Fyes which fr yi 
a watery Nature, and tho which are quid. sn 
Waters zul thofs c carpareal Species Winch wt C 
fee reflected by them; and in fine, al} hen 
which touches them or is near them, ug A 
4 be car fully Painted Wat, in flow ng Colows Ww 
eben tonch'd up with {pritely Lights, and tis 
true Lines of the Pram ne f. ſtored, which #1 ſta 
laſt, d. confuled, in workivg the Covers of Py 


gether. (h: 
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The chief Colours for Landskip. 
0 le "OR Towns or Caſtles h ch ate near, 
gore TL temper Vermilion, White, a little 


„ Smalt and light Oker, ſhade with brown 
% | Oker, Vermilion and Smalt, and heighten 
oY with white, with. a little Vermilion and 
wi! Smalr. But if you defign them for Brick 
£0 Colours, then uſe no Smalt : and which 
"ol | are ſometimes done with light Red and 
otours White, and ſhaded with brown Red. 
as ul} Thoſe which appear at an ord 'nary di- 
b ſtance, mult be done with Vermilion aud 
rs © Purple, and ſhaded with a ſtrong Purple 
ſhaded with W hite. 

Thoſe which lie at a farther diſtance, 
muſt be laid with Bice and Purple, and 
ſhaded with light Blue, and heighten'd 

—vich White. 

Thoſe which lie yet farther, which ap- 
pears againſt the Sky, and make the Hori- 

| zon, muſt be laid with Bice, or Smalt juſt 

n changed with a light Fleſh colour, ſhade 

©" with Smalt alone, and heighten with white 

juſt, changed with a little Vermil.on or 
Maſticot, as the Occaſion require: 

Country Cottages lay with light Oker, 

which order according to the Ne nel: or 
Oldneſs of the Building. . 
Thatch'd Cottages, if new, lay with | 
Pink, ſhadow with brown Oker, and heigh- 
| tea 
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ten with Maſticot mix'd with white: but 5. 
if old, lay them with brown Oker, a lit- Io 
tle white and black, and heighten with IIlue 
the ſame Mixture mix'd with white. lid 
Straw Colours at a diftance are done Igice 
with Indico and white, mix'd fometimes Ile d 
with brown Oker, and ſhaded with Indico, Y T 
Thoſe Mountains or Grounds which are Ine: 
next in ſight, muſt be laid with a fair Green Yyich 
and ſhaded with Terrevert or Sap. green; I, V 
ſometimes with brown Oker mix'd with Yyith 
brown Red, or other ſorts of Yellows, to Jen 
diſt.neuiſh them from ſuch as are farther Inay 
off. Fields are of the ſame Nature, being Wh. 
near are to be laid with a ſingular good Yy,q 
Green, the which muſt always be fainteſt, Id 
according as they are farther diſtant; Jyith 
heightening them with Maſticot or alight II 
Green, and ſhading with Sap-green, but ad! 
not too much. And in Fields, Hills and s re 
Dales, there are many Roads, Paſſages and 
Ways, which muſt always be laid fainter | 
or ſtronger, according to their diſtance 
and fituation. 5 
Such as lie farther off, next the firſt Inat 
Ground, muſt be laid with Green, Blue, fer e! 
and Maſticot, and be ſhaded with Green, If 
Blue and Verdigreaſe. Them 
Such as lie yet farther, muſt be laid with land 
ſome ſtrong Blue, White and Green, aud JGree 
ſhaded with ſtrong Blue. elle 
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Such as lie yet farther, muſt be laid with 
trong Blue and White, and ſhaded with 


Blue only. Such as lic yet Jarther off are 
lid with Bice and White, and ſhaded with 
Bice, and heighten with White and a lit- 
le Maſt icot. 5 

Trees which are of divers Colours ſtand- 
ng upon the Fore- ground, muſt he laid 
vith divers Colours, with Pink and Indi- 
o, Verdigreaſe mix'd with other Green, or 
with Maſticot and Terrevert mix'd, and 
hen ſhaded with Sap-green; which you 
nay heighten with Maſticot, mix'd with 
White : For a light Green, uſe Pink and 
Maſticot heighren'd with White: For a 
kd Green, Indico and Pink heighten'd 
vith Maſticot. 

If they appear Yellow, uſe Verdigreaſe 
nd Maſt cot mix'd, and ſhadow with Ver- 
is reaſe. | 

It Trees be of a whitiſh Colour, let them 


F: laid with Verdigreaſe m'x'd with white, 


nd ſhade them with Verdigreaſe mix'd With 
ndico faint z heighten them with white, 
at they may look of a faint Vellow Green, 
cr elle with a little Indico and Yellow. 

If Trees be very old with Moſs upon 
them, give them the Appearance of G een 
and Yellow, which commix with Pink and 
breen Verditer ; If they be of a whitilh 
fellow, do them with Pink and White, 
nx*d witha little Green, O2 bor 
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For the Bodies of Trees take yellowPink, 
white Oker, and a lit le black: for others 
Lake. Umber and white: for others black 
and white: for others Umber, black and 
white, with ſome green; adding ſometimes 
Lake or Vermilion, with other Colours. 

For the Lea ves of them that are near the 
Eye „take Verdigreaſe and Pink, or if darker 
colour'd, then take Indico. and Pink. 

For Leaves of, Trees farther off, 'take 
green Verditer, Pink and. White. 

For, them farther vet. take Terre vert 
and White. 

For thoſe which are at ag great diſtance, 
mix Indico and Whi e, and ſhadow with 
Indico, and heighten with the ſame. made 
a little lighter. 

Riyers and other. Waters colour with 4 
greeniſh Blue, made by mixinę Indico, 
White and Terrevert together; ſhade the 
ſtrongeſt Places, ſuch as the dark Shadyw 
of. Lon Bank,Tree, or the like, with Indi- 
co and Terrevert, (if, it- be too dark, tor 
ſome, Shades put Smalt to it heighten, 
with white; mix'd with a little Indico. 

Waters farther off lay with a ſtrong, In. 


dico, hu dow, wath the ſame. alone, and be 


hei hten with more white. 


Waters Ve farther of 0 Flay, with a weaker| 
Indico, een and ſh {hzdow with the ſame] 
mix'd with 
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Water at a great diſtance with. white 


and Indico, ſhaded with Indico mix'd with 
Bice, and heighten'd with pure white; it 


near the Horizon much like the Sky. 


The Sea is the ſame, only adding more 


or leſs Green to it, as the occaſion requires; 
I's Froth do with white juſt turn'd with 
green, and heighten it up by ſcattering 
dotes with pure white 

For the Sky take Bice or Smalt, and lay 
it in the upper part of the Sky, here and 
there between the drawn Clouds, as you ſce 
need; under which lay a fainter blue by 
mixing white with your Bics; and under 
that a fine Lake mix'd with white or pur- 
ple, for the next degree, working the lake 
or purple into the blue; but ſo as that the 


blue may ſtand clear and perfect: Then 


for the loweſt and lighteſt places near the 
Horizon, lay a fine Maſticot mix'd with 
white, which work from below. upwards 
till it mix with the lake or purple. 

Theſe Degrees and Colours muſt be ſo 
wrought togetherzthat the Edge of any Co- 
lour may not receive any (bar pnel.; that is, 


| ſo as that you cannot perceive w here you 


| bcgan,ro lay them, being ſo drown'd one 
into another. 
Or you may make a fair Sky by uſingBice 


& alone, tempering it by degrees with more 


and more white, ſmoothing one into ano- 
ther 
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ther from above downwards, and {hid 'ng 
it as you thall ſee Reaſon and Nature re- 
quire, making the Clouds bigger at the 
Top of the piece, and to diminilh leſs and 
leſs (as the Things on the Earth) as they 
come near the Horizon. 

Clouds are made with Smalt, Lake and 
White, hide with Smalt and Lake, and 
heighten with White and Maſticot, or 
White and Lake, or White and Vermilion, 
or with White and Smalt, as you fee occa- 
fon. A cloudy Sky is imitated with pale 
Bice, afterward (hading the Clouds with a 
mixture of ſeveral Colours: A fair Sky re- 

uires Clouds of a greater ſhade, with pur- 
ple: The Clouds in a rainy Sky mult be 
thaded with lndico and Lake: The Clouds 
in a Storm are done with lndico deepned 
with black,and heighten'd with white : In 
a Night Sky, with black and dark blue 
ſmoaky, making a blaze with Purple, Ver- 
milion and White; The Clouds in a Sun» 
riling and ſetting muſt be done with Ver- 
milion, White and Purple, making under- 
ncath the Clouds ſcattering ſtroaks, with 
Vermilion and Maſticot; ſo that the ſcat» 
terings upward may appear faint ; and be- 
low atar off near the Landskip, ſomewhat 
fiery. To imitate Glory kx a great ſhi- 
ning Light of a yehlowiſh Colour, or the 
Sun beams, you mutt take Maſticot and 
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Vermilion, and heighten with Maſticot 
and White. 


| For Fire, lay Vermilion where it is red- 
| | deft; where it is blue lay Smalt and W hite; 
/ | where it is yellow take Nlaſticot and work 
it over in certain places; where you would 
1 | have it ſhine moſt, with Vermilion. 
1 Reaſon in this, and in all other Things 
r | muſt be your Director, to give every thing 
„its proper Colour, as well as Action, as in 
* | Wincer-Landskips, Sea-pieces, Storms and 
© | Tempeſts, Battels, &c. In Winter the Sky 
L is not ſo clear nor perlucidly tranſparent as 
in Summer, but appears foggy and miſty, 
'- | which cut off the Sight from making any 
long Proſpect; wherefore ſo muſt it be 
IS F imitated, the Figures ſeeming in a Miſt, 
de doubly cloathed and ſhaking with Cold, 
In | that it would affect the Spectators ſo much, 
ae Fas to make them chilly to fee them. Thus 
r- | muſt your Reaſon examine the Nature of 
n- fall Things, and form their Idea's in your 
r- P Mind; that you may know what Things to 
:r- [make great, and what little, what crooked, 
th and what ftrait, what hard, and what ſoft, 
it» | what black and what white, what diſmal, 
de- [and what pleaſant. And you muſt fancy 
rat | yourſelf one in the Action you are at work 
hi- [upon, that being the more affected with 
he fits Nature, you may the better repreſent it. 
ne 115 if it were a Tempeſt or Storm, you muſt 
m1 


natu-. 
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naturally entertain all thoſe Horrors that 
are uſual on ſuch an occaſion; the Sky 
and Sea, as were involved in one another, 
and as about to rend the World in pieces 
with their prodigious ranting Fury ; Thun- 
der and Lightning, the Sky pouring down 
Clouds of Rain, and the dreadful Image 
of Death ſpread over every thing; ſhow- 
ing as if not only Death, but the Day of 
Judgment was haſting on. Poſſeſs'd with 
noble Thoughts, and having Judgment in 
the Art, you may paint any ihing in the 
World; and ith your Productions make 
Nature herſelf highly amazed, to ſee her 
felf ſo nearly imitated ; which to do rc: 
mains only in your own Breaſt, 


CHAP, XIV, 


07 the Painting of Hiſtory, ſhewing the moſ 
Methodical Rules for the whole Art. 


— 0 - K 


[Kory is a Picture conſiſting of divers 
Figures,repreſenting the Manner and 


Form of ſome Ad venture, that has been pet. 
for m'd by the noted Actions of Men, &c. 
and ſhe wing it juſt as if it were now a do- 
ing. The Midwite that brings forth which 
into the World is luvention, putting diver; 
Figures together in proper Characters and 
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ir Forms and Actions, to reſemble and 
repreſent the Story you delign, For the 
true performing of which, the following 
Rules give proper Inſtructions, 

As to the choice of the Subject, let it be 
Great and Noble, not little and dry, plen- 
teqully abounding with Matter, that there 
may be room enough for your Genius un- 
confin'd and unſtreightned to roul in, and 
from ſuch Store, extract the beſt Idea's and 
Forms for your purpole, wherewith you 
may furniſh out a good Piece; and let the 
Nature of tlie Subject be ſo Sublime, that 
it may be capable of all the Charms and 
Graces, that Lines and Colours can poſſibly 
give to it. This will ſhow as if work d 


by Heaven, and charm the Senſes of Men. 


Every Figure muſt have a certain Action 
and Paſſion agreeable to its ſelf, and all 
their Figures and Paſſions muſt agree one 


with another, ſo to make, or produce the 


Story, which muſt be expreis'd with Truth, 
Diſcretion , Magnanimity, and Graces ; 
with. Truth, according to the Nature of the 
Thing; with Diſcretion, in only cxprelling 


the moſt noble and worthy part of the Sta- 


ry,and thoſe Figures which arc the chief and 
the moſt eminent in the Action, that your 
Picce. may have the chef glory in it. As 
alſo, omiting that which is little and frivi- 


lous, and having little concernment in the 


P Action, 
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Action, (for that deadens the life and vi. 
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gour of the Piece) and alſo that part of 
the Story which is infamous and unlikely. 
Let not Medea murder her own Children 
in the ſight of all the People, for tis certain 
that ſhe did it ſecretly, by reaſon of the 
notorious inhumanity of the Fact: With 
Magnanimity, after the moſt bold and vi- 
gorous manner, noble, and ful} of Spirit; 
with Grace, giving every Figure the moſt 
charming Air that a noble Spirir can think 
of in Heaven, which proceeds from the 
lively Diſpoſition of the whole Piece, ex. 
preſling the ſame after che moſt free, eaſie, 


and charming manner. 


Ihe principal, and moſt important part 
of Hiſtory Painting and the whole Art, is 


to find out, and throughly to underſtand 
what Nature has made moſt beautiful and 
moſt proper for this Art, and that a choice 
of it may be made according to the Taſte 
and Manncr of the Antients; without which 
all cur Works will be Gothickh and mon- 


ſtrous, for they are the Rule of Beauty and 


Gracceſulncels. Wherefore we muſt be curi- 


ous in che Imitation of their Statues and 
Paintings, and al! other things which may 
diſcover to us the Thoughts and Inventions” 
of the G iam; becauſe they furniſh us 


with grear Idea's, and make our Producti- 


ons wholly Beautiful. By-the advantage 
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of which, forming to our ſelves a Model 4 
of the ſuperior Beauties, and reflecting on 
them, endeavour Lo correct and amend the 
common Nature, and to repreſent it as it 
ought to be, without Fault cicher in Colour 
or Lincament. 

Hence, although Naturc is the original 
of our Imitation, yet it 15 nor luſſicient ro 
imitate her in every Circumilance dully, 
and as it were littet ally ; but it becomes a 
Painter to take what is moſt Beautiful by 
the Graces of the Antients, as being a per- 
fect judge of his own Art; what is lels . 
beautiful or faulty, he thali freely correct > | 
by the dint of his own Genius, and per- | 4 
mit no Tranſient Beauties to eſcape his 
Odeon. 

This Beauty did Zeuæis endeavour to 
give his incomparable Helen, by cutting the ; 
beſt Perfections out of five of the moſt | 
beautiful Virgins in all rerse, giving ro | 
one what was wanting to another, to make 
one compleat whole; Nature being never 
wholly Perfect, but unhappily defective ir 
one part or another. 2 

Many ingenious Spirits not undetitæ. 
ding this, this only to be conceiv d Sub- 1 
lime gracefulneſs of Work. have imitared " 
Nature too cloſe; which tho their Works 
5 | may ſeem Natural, ye. are they deſtitute b 
- of all thoſe Charms, and Culejtial Air, 4 
+ D 2 which = |} | 
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Which moves the chicfeſt Admiratzon i; 
the learned Spectators. 

Thus are many condemned for bcing too 
Natural; and the Dutch Painters for thi 
moſt part have imitated the worſe Like: 
nels. = 

But here take notice, That if a Soul be not 
bleſt with a Gift from Heaven, to conceive 
and cxpreſs theſe mighty Charms and 
Graces, tis better for him to follow the 
viſible means of Nature; for as he dero- 
gates from that, he runs himſelf into Con 
fuſion, and by the barbarity of his own wild 
Fancy, ſhall make his Works mcer monſters 
of the Gothich ſtrain, © nn 
But as concerning this Cæleſtial Beauty, 
the Idea of it muſt be vary d according to 
the ſeveral Forms we 'wou'd deſcribe : As 
one in Strength, another in Magnanimity ; 
and ſomcrtimes it conſiſts in Chearfulnels 
and ſometimes in Delicacy ; and is always 
diverſify'd, by Sex and Age. The Beauty 
of Jove is one, and that of Juno angther: 
Hercules and Cupid are perfect Beauties 
though of diſſerent kinds, which we, mul! 
manage according to the nature of rhe Sub 


je, and the Idea and Perfectneſs we hav 


of them in our Mind. | | 
1 127 . "F .** 
In every HH» 1 Argument. or Subject 


there is one privcipat bigurg which is th 
occaſion of rhe whole Argument, and which 
| mull 
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muſt appear in the middle of the Piece un- 
der che ſtrongeſt Light, be molt ſiniſh d, 
have rhe fineſt, and moſt ſhining Drapery, 
that it may have ſomewhat to make ir more 
remarkable than the teſt, to attract the ſight 
firſt to it Cas che clucf fountain whence 
flows all the matter, to ſätishe 7% Specta- 
tot in che meaning of the Subject } and that 
the Figures which accompany it, may not 
{tcal it from our Sight; which being as it 
were, no more than ſervants, ts hip for- 
ward the Nature and Buti.nels of the Story, 
muſt be made leſs remarkable, having their 
Actions and Paſſions leis moving, and leſs 
of, Spirit in them; have che Light but faint- 
ly, and caſt as it vwietc into ſhadou s; be but 
ſlightly finiſh'd; tlicir Drapery plain and miF 
ty, Ince differing in colour from themſelves, 


whoſe imperfectedneſs makes the principal 


Figure more perſect and glorious; for the 
Servant muſt not be cloathed 4% fplended as 
the Maſter. 5 1 

And after this inaaner is an whole Hiſto— 
y to be treated, 25 one ſingle Figure, ſome 
Limbs of which are caſt backward into ſha- 
dows; others reccive the Light fo as the 
Limbs are to a Figure, ſo arc the Figures 
limbs of the Hiſtory ; ſor were they all of a 


Perfectneſs, there would be no pleaſantneſs 
in them, but troubleſome to the Sight. As 
a Choir of Muſick would be to the Fars, 
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were the Notes play d with an equal force, 
and not one gracefully ſharper and ſofter 
than another, that one may be a foil ro 
advance the harmony of another. And 
there is great affinity betwixt Painting and 
Muſick ; as alſo Poetry ; they are three own 
Siſters, begot of Proportion and Har- 
mony, | 

In your choice of Attitudes, or the Po- 
ſition of your Figures, you ought to fore- 
ſee rhe effect and harmony of rhe Lights 
and Shadows, with che Colours which arc 
ro enter into the whole, taking from each of 
them, that which will moſt conduce to the 
production of a beautiful Effect. 

Let there be a genuine and lively Ex- 
er of the Subject, conformable to the 
Text of your Author; conſidering the 
Places where you lay the Scene of the 
Picture, the Times, the Country where they 
were born whom you repreſent ; the manner 
of their Actions, their Laws and Cuſtoms, 
and all that is properly belonging to them. 
And obſerve, That what is trivial, foreign, 
or improper, ought by no means to take up 
the principal parr of the Picture, But 
hersin imitate the Siſter of Painting, Trage- 
ay; which imploys the whole forces of her 


Art in the main Action: And make all the 
Figures to have an haud in the Action, and , 
not look as if they were dumb, and had ; 


nothing 


nothi 
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nothing to do; for ſuch may properly 


be call d, Frignres to be /et. 


The parts of an Attitude muſt be great 


and large (to avoid a dry manncr) contral- 


ted by contrary motions, the action of one 
Limb following another, to make the pol- 


ture of the Figure unforc'd 5 putting the 
moſt noble Parts foremoſt in Sight, and 


making every Figure carefully poifed on 


it own Centre. 

The Parts muſt be drawn with flowing, 
gliding Out- lines, large and ſmooth, riſing 
e 1 not ſwelling ſuddenly. but which 
may be bu 
a little Relrevo in Painting. Let the Muſe 
cles have their origin and inſertion accor- 
ding to the Rules of Anatomy; let them 


not be ſubdivided into ſmall Sections, but 
kept as intire as poſſible, in imitation of the 


Greek Forms, and expreſling only the prin- 
cipal Muſcles. 

In fine,” let there be a perfect relation 
betwixr the Parts and the Whole, that they 
way be entirely of a Piece; making every 
Member for its own head, and agreeing 


with it. And let altogether compoſe but 
one Bo | 
proper and ſuitable to it. 


dy, with the Draperies which are 


And above all, let the Figures to which 


Art cannot give a Voice, imitate the Mutcs 
in their Actions; who having no other way — | 
/ of | 


t juſt felt in the Statues, or cauſe 
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of {peaking, or expriliing chen Thoughts, 
bur only by thor Gfiures and ther Acts 
ons, tis certain that they do it in 3 
manner more expicliive, than thoſe who 
have the uſe of Speech; for which reaſon 
the Picture which 1s mute, ought to imitate 
them, ſo as to make it ſelf underſtood. 
Let thu Parts be hrought together, and 
the F1purcs diſpoſca to (Circuppes: And 
ter thoſ: (7rov pc, be feparared by a void 
ſpace, to void a confuled heap; which 
procecuing from Parts that are diſperſed 
without any rcgularity, ain entangled one 
within another, divides the Sight into 
many Rays, and caulc a dilagreeable 
confuſion. 
Ihe Figures in the Greuppes, and that 
are together, vuglr not to have the fame 
inflections o: the Body, nor the fame 
Motions; nor thou they lean all one 
way, but break the Symmetry by prop 
Oppolitons and Contralts: Making the 
Draperics, and all things that accompany 
the Figures to ener into the Contraſt with 
the Members, and with the Figures them: 
feive;. Bat beware that you do nothing 


in this Comrail that is extravagant, but let 


our Voltures, be always natural. 


Jo teveral Figures ſcen in Front, oppoſe 9. 
Othors with the Back toward the Spectator; 


that is, the Shyulders of ſome oppoſed to 
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